Proposal for a performed publication



0
NEARLY EVERY UM (INAUDIABLE): A monologue transcription

Standing at lectern, facing the window to the horizon in hallway

Speaker:

Uh, so uh, uh ... So uh, uh, let me introduce you Sureba. Uh, he is uh, uh, Israel shamanism and uh, his ma- main activity is uh, tambourine, s- a shamanism
um, instrument.Uh, shamanic uh, [Hecnpimabii 00:01:24] drum, drum. Oh, the tambour [crosstalk 00:01:31]. Uh, so uh, it is [Hecaprabii 00:02:17]. Uh-hubh.
[HecnprmHbI 00:03:08], just um, to make sure that I understand Uh, well it is uh, connection with um, spiritual god with this thing around. We began from uh,

making the weather. Oh, in [crosstalk 00:04:13]. Curating, uh, curetting uh, people. Uh, uh-huh, yeah because um, due to our uh ... Due to the uh, Mmhmm
(yrBepmurenbubiii). Hmm,Um, we uh, have been in [Hecnpimrasiit 00:05:32] for uh. Uh, so uh, they have already had um, uh, ... Uh, art, art, art, Same thing but
[crosstalk 00:12:07] (laughter). So uh, for [Hecnprmnpt 00:12:40] uh, mobilization is um, something like this... Hmm. Mmhmm (yTBepanurenpusiit). [crosstalk

00:18:23] space. Mmhmm (yTBepantenpusiii). And um, Maybe um ... Since they uh, Yes... and just uh, where uh... Yeah, okay. So um, uh, well, uh... Uh-
huh. This uh, for example, uh... Huh. Yeah. Um ...Both. Huh? Yes and uh ...Uh, breathing. Yeah bre- breathing yes. And uh, she [Hecnbiunbi 00:45:22]....
Mmhmm (yrBepaurenphsiit). Uh, well, he ha- has his own uh, history....[crosstalk 00:50:08] (laughter). [mHOCTpanHbIiT A3bIK 00:00:01] [MHOCTpaHHBII
s3pik 00:00:04] [mHOCTpanHbI A13b1K 00:00:06] [MHOCTpanHbI s13bIK 00:00:07 [MHOCTpanHbIN A13b1K 00:00:08] [00:00:10] reflection. It reflects. I don't know.
Oblique, uh, it's like a reflection on the surface. Uh-huh (yrBepgurenshsiii). Uh [crosstalk 00:00:25]. Mm-hmm (yTBepanTebHBIN). [MHOCTPAHHBIN SA3BIK
00:00:49] Mm-hmm (yrBeppuTenpHbiii). [MHOCTpaHHbI A3bIK 00:00:57] Mm-hmm (yTBepantenbusiit). Maybe the future is, uh, difficult, will be difficult, or
... Mm. It's not ... No hope. The opposite of hope. [mrocTpanssiit s3b1k 00:01:08] [mHOCTpanHbI 361K 00:01:09] Now, the [nao 00:01:11]? [MHOCTpaHHBI
a3bIk 00:01:12] [mHOCTpaHHbIi A3bIK 00:01:13] Uh-huh (yrBepanTenbusiit). [mHOoCcTpanubi A3k 00:01:18] Nao is ... [mHOCTpanHbI1 A3b1K 00:01:19] Yeah, so,
uh, self-thought. Uh, [mrOCTpanusIit a3bik 00:02:02].[MHOCTpaHHbI1 A3bIK 00:02:11] Mm-hmm (yrBepautensHelit). And, uh, I really appreciate, uh, his work.

Mm-hmm (yrBeppurensusbiii). [mHOCTpanHbI A3bIK 00:02:40] No, [mHOCTpanHbI A3k 00:03:17] Uh, he hadn't participated, uh, in this process. Mm-hmm

(yrBepmutenbHblii). Mm-hmm (yTBepanTenbHsii). [MHOCTpaHHbI A3bIK 00:03:53] Uh, [MHOCTpanHbI A3bIK 00:03:55] [MHOCTpaHHbI A3b1K 00:03:58] Really?
Wow.

Move lectern to window inside the bookshop.

Speaker:

Normal [crosstalk 00:04:38]. Ah, really? Yeah. (laughs) [mHOCTpanHbI sA3bI1K 00:04:51] [MHOCTpaHHBbI A3bIK 00:04:56] [MHOCTpaHHBIN A3bIK 00:04:59]
[mHOCTpanHbI1 A3bIK 00:05:00] [MHOCTpanHbI A3bIK 00:05:02] So he agrees that that's why the work is popular? [mHOocTpanusIit 31k 00:05:07] [MHOCTpaHHBII
a3bIk 00:05:09] [mHOCTpaHHbIN A3bIK 00:05:12] [MHOCTpaHHbI A3bIK 00:05:13] Yes, Russian people are very open.[nHocTpanssbiii a3bik 00:05:17] Uh, mm
...[mHOCTpanHbI a3bIK 00:05:22] However, uh, it's not so, um, it's not so visual.

Move lectern to window inside the next room

Speaker:

Yeah. Uh, yeah. It's not so visible, yeah.[nnocTpanusiit sa3pik 00:05:36] [mHOCTpaHHbI1 A3bIK 00:05:57] Mm-hmm (yTBepanTebHBIM). [MTHOCTPAHHBIN SA3BIK
00:06:03] And the mother said, "Politics and the people are very different, like they're very separate.” [mHocTpannsiit a3k 00:06:08] [MHOCTpaHHBI A3BIK
00:06:15] [mHOCTpaHHbI A3bIK 00:06:16] [MHOCTpanHbI! A3bIK 00:06:17] [MHOCTpanHbI A3bIK 00:12:35] I don't expect you to have the answer. [mHOCTpaHHBII
a3bik 00:12:43] Uh-huh (yrBeppurensusiii). [mHOCTpanHnsblii A3b1k 00:15:09] Uh, he hopes that, uh, next [whale 00:15:21] will help, uh, to make some discourse
... Mm-hmm (yTBepanTenpubiii).[MHOCTpaHHbI A3bIK 00:16:04] Oh, people who has, uh, their open, um, view on the discord. [mHOCTpanHbI1 A3bIK 00:16:22]
Also, he suppose to see, uh, that this bi-annual will, um, uh ... Attract more ... Attract ... ... citizens. ... citizens.

Move lectern to window inside the next room

Speaker:
[mHOCTpanHbIi A3bIK 00:17:35] [MHOCTpanHbI A3bIk 00:17:36] So, he hopes that it will not, uh, military mobilization.[nHocTpanust a3p1k 00:18:57] So it's
about quoting, quoting people. Quoting, yeah. Quoting people. That's, uh, maybe ...

Move lectern to face a bookshelf

Speaker:

They ...[mHOCTpaHHbI A3bIK 00:23:24] They are not ready for, uh, to go to the opposite side. And to say no to [Hecnsimnsbz 00:23:38]. To say no to the
government. [MHOCTpaHHbIN A3bIK 00:23:41] [MHOCTpanHbI A3bIK 00:34:55] Uh, so they divide among race and class? [mHocTpanusIit sa3b1k 00:34:59] Hm?
Um, he just, uh, can't, uh, she could-, or he couldn't imagine that the same situation is in Australia. I guess it, I guess technically it is not as corrupt, but our,

our politicians, the government that is in power now, all of their friends are in big business ... Mm-hmm (yrBepgutenbhsiit).... and have the money. Yeah.
[mHOCTpaHHbI A3bIK 00:35:34] Female: Mm-hmm (yTBepanTenbHsii). [MHOCTpaHHbI A3bIK 00:38:39] Mm-hmm (yTBeppurensubiii). Mm. There is like a
politics of fear ...[mHOCTpanHbIN A3bIK 00:38:49] A lot of people will think that this [theme 00:48:07] was chosen, chosen, uh, because of the war. [mHOCTpanHbI
a3p1K 00:48:13]

Move lectern to face another bookshelf

Speaker:

And they will think that art, um, just ... Are on the side of war. Yeah, on the side of war. Yeah. [mHocTpanubIi 31k 00:48:28] [MHOCTpaHHBI A3bIK 00:48:33]
Ah, yes. We can't escape from it. No, yeah, bec- ... Yeah. See, and this is the, well, the difference between Australia and Russia is that the conflict has never been
very close ever. [mHOCTpanHbI A3bIK 00:48:55] Mm-hmm (yrBepautenshbt). Mm. And so, uh, the conflicts we have gone to have always been far away as the

Army, in the Army. Mm-hmm (yTBepanTenbHbiii). [mHOCTpaHHbI A3bIK 00:49:17] Mm-hmm (yTBepanTenpHbIi). [MHOCTpaHHBI A3bI1K 00:49:20]
Australia.
Apart from our unresolved conflicts at home...



Dear Lisa,

Unfortunately, At Home in the World, has yet to fully realize the pretension
of title. It is still available only in English.

Best wishes for your fieldwork, and kind regards,

Michael




1
ba6a HoeT, YTO MCKYCCTBO - TOBHO

IIpoxooum ouepeonas skckypcus no buennane. Ipynna noonumaemcs na Haw, 9-vuii Imac. B zpynne c camozo Hauana Haxo0umcs oueHv He00B8ONbHAS
oesywka. Ona odema ApKo, HO He 6POCKO, Bect ee KOCHIOM 6bl0ePHaH 6 00HOM useme. Omauuaemcs om Opyzux UMEeHHO IMUM, HY U He0080TbHbIM
8vipaceHuem Tuya.

HeBymxka. Bol cepbesHo? Het, BbI cepbe3HO HasbIBaeTe 3TO MICKYCCTBOM? JTO ke podaHanuA. ITOo epyH/ia, IIYyHoCcTb. ITo TpeThbsa Ypanbckad buenHane
VIV BBICTaBKa IofieNIoK «/Iro6mmort mame» B [lome IInonepos? Ecmi 4To-TO HEOOBIYHOE, TO 3TO TOYHO MICKYCCTBO. A KaK MHade ObITb MoXkeT? UTo BBl HaM
TYT pacckaspiBaeTe? YTo 9TO CyIepMOJIHBII IIPOEKT OYepeJHOr0 COBPEMEHHOI0 XyNO>KHMKA Ha TeMY BOJHBI? VI 4To 3/1ech MHOTO cMbIc/ia? UTo TyT
3aTparuBaeTCsA TeMa MacCOBBIX YOUIICTB, YTO TYT €CTh HOMUTIYECKNUIT KamaMOyp? UTo XyAO>XKHMK BereTapuaHel] ¥ BMECTO KPAacoK B CBOETI paboTe MCII0/Ib30BaI
KpOBb J06poBobIieB? V1 4To? B 3TOM ecTb cMbIc/? VI 4To 9Ty XYAOKHUITY BCIO XKIM3Hb 0OVDKA/IN MY>KYMHBI, ¥ OHA PelINIa M OTOMCTUTD, COOPYAVB
5Ty HEIIOHATHYIO MeTa/UINIECKYI0 KOHCTPYKIIVIO, IOKa3aB TeM CaMbIM, YTO MY»XeCTBEHHOCTb OeccMbIciieHHa? UTo BB MHe XOTHUTE BIIAPUTD IIOf] BUAOM
COBPEMEHHOTO JCKyccTBa? brorpadumio Xymo>KHIKOB? VIy cTpacTi-MOpAACTy, KOTOPbIe OHM CITy4alfHO YBU/IEM, U PeLIV/IN O HUX PAcCKa3aTbh BCEMY MUDY,
OyZTO KTO He 3HaeT, YTO Bce oueHb I1oxo? ITonnmaere? S Bce moHumar. MHe He Hafio, YTOOBI €C/IM PUCYIOT IBETHI, TO OBUIO IIOHATHO, YTO 3TO 1[BETHI. S
HoHMMalo BOT «YepHbIit kBagpat». Oxeit. Ho Tam xoTb paHTa3m:a 6bU1a. MaeBud elie MHOTO Yero pyuayMan KpoMe KBazipara. Jlorafgancs mocyie BeTOYKOB
pyUCcOBaTh KBaJpaTUKY, TPEYTOIbHUYKY, KPY>KOUKH... A 3TO? YBI/Ie/l 4TO-TO Ha y/INlle, IPMHEC B BBICTABOYHBIN 3a/1 — BCE, MCKyccTBO. Tak uto mn? Tak? A Bac
BCeX TOoXKe cripamyBaio! Heyskem Bbl Clofia IPUIIIY U YMaeTe, YTO B 3TOM BCEM €CTh XOTb KaKOI-TO CMBICTT? DTO e 6eccMbIC/IeHHas Tparta Haymoros. Hamux ¢
Bamy Hanoros! Hy fa... VICKycCTBO C/IMIIKOM BBICOKO, YTOOBI IYMaTh O TAKOM HM3KOM, KaK O JileHbrax. 3/1echb >ke BCe 3aHMMAIOTCA MCKYCCTBOM MCK/TIOYNTETbHO
mna pyum. [ne-To eie paboTaloT, a 3T0 Bce B CBOOOHOE BpeMA JienaltoT. Tak 3HaeTe, uTo? S B cBo60OHOE BpeMsA Toxke BbimmBat. Ho Ha buenHane sto He
Hecy, YTOOBI BCe PafjOBa/IMCh ¥ [yMaJIi, YTO 3TO HOBOE CJIOBO B MICKYCCTBE BBIMIMBKIL. S 6BI MOI/Ia IPMHECTY TUCHYEK, HECYIINX TYKOIIKO ¢ TprbodKamuy,
OHJVI BBIIINTBI OBbIIM TONMBKO BYepa. Camoe coBpeMeHHOe. Kyna coBpemenHee? Tonbko ecmu ObI cerofHA 3aKOHUYNMIA 3aif4MKa BIINBaTh. Ho aTO TONMBKO Yepes
Heztenio. OH TaM XOTh MWIBIH. TaM XOTb YTO-TO MOHATHO. TaM BUHO, YTO 3alf4NK e/le yOe)Kal OT BOJIKA, YTO Hallle/l MOPKOBKM, KaITyCTOYKM VM TPAaBKI /LA
CBOVX MaJIeHbKMX 3ai4ar. VI cpa3y 4yBCTByellb, 4YTO TYT €CTb TEIJIOTa, M0O0Bb KakasA-To. ITo kpaiiHel Mepe, 5, BBIIMBAA 3a/[YMKOB ¥ TUCHYEK, HI C KeM He

XOUy pacKBUTATbCA. A X0UY, YTOOBI OBIIO HEMHOXKKO OO0JIbIlIe KPACOTHI, TEIlIa, YIOTa 1 JIF00BI. VICKyCCTBO JO/DKHO TPOTaTh M MOKA3bIBATh TOTYI0 SMOLNIO, A
He 001y MOJIOZIOTO Ma/IbuyKa VM JeBOYKM Ha BeCh MMP 3a TO, YTO OHM He TaKye KaK Bce ocTanbHble. /I060Bb cO31/aeT, a HEHAaBUCTD 11 00MIa pa3pyLIaoT.
Bce, 4T0 BOKpYT Hac 3T0 paspyueHue. Bce sTu coBpeMeHHbIe XYOKHIKI MOOVI30Ba/INCh U pelIVIN BBIIUIECHYTD BCIO CBOIO 00Ny Ha Bcex Ha ceTe. He
Tax? JIyue ObI Bce 3TV MOJIOZIbIE 3aMevaTeIbHbIe U TaTaHT/IMBbIe MOOMIN30BAIIICD [/IA TOTO, YTOOBI OTPEMOHTYPOBATh TOCTUHMILY, YTOOBI IPUBECTH €e
B XOpolllee COCTOSHIE, YTOOBI Y HAaC B Topofe OblIa TaKasl Cylep3HaMeHMTas TOCTUHUIIA. BOT 51 yBepeHa, 4To ObI710 6B TaK 3,0pOBO, ec/i Obl «JceTb» He
IIyCTOBAJIA, YTOOBI TYT IIOCTOSHHO KTO-TO WL V BOT paay sKcIepuMeHTa MO>KHO II03BaTh BCEX STUX MOIOABIX XY0XKHIKOB ITOPab0TaTh YOOPIIMKAMI,
oduIaHTaMM WK ellle KeM B 9Ty TOCTMHUIYY. JlyMaro, eciiu BCIO 3Ty aKIMio 0603BaTh «ep(oMaHCOM», XKealIuX 6yaeT 60/blie, 4eM ec Obl 3TO ObII
IPOCTO COLMATIbHBIN IKCIIepUMeEHT. S He paBa?

Voym no kopudopy, 6edyutemy k Hauieii KomHame.

Bbl ¥ 5TM IITOPKM Ha OKHAX 00630BeTe MCKYCCTBOM WM apT-00beKTOM? DTO MPOCTO ITOTPKI. Bee BAPYT 3aHAMICH MOMCKOM apT-00beKToB. Bech
ExatepunOypr sT0 cromHoit apt-o6bekt. Het! Her, ToBapumu! Exarepun6ypr aTo mpocto 60mb11oi ropon. V Hukakoit BaM He apT-00beKT. S He Xx0uy ObITH
9KCIIOHATOM B OY€peHOM apTe. S mpocTo ropokaHka, npuienias Ha buennane. Xouy BJOXHOBUTbCA. A TYT Bbl MHeE IIOKa3bIBaeTe epyHAy Kakyo-To. Hy, fia,

koHeuHo! JlaBajiTe BceX 3aBefieM B MaJIeHbKYI0 KOMHATKY, B KOTOPOIl I0/I0KY HeIZie yIacTb Cpefy apT-00beKToB!

3axo00am 6 Haul «KHUNCHDLL MA2A3UH».

W uro Tenepn? Bol cKakeTe, 4TO Ha 3TOV BBICTABKE MbI CaMI, 3PUTE/IN, OKa3anuch 9KCrioHaTaMn? Jfymaere, aT0 opurnHanbHo? Bee XyIOXXHUKY ITOTEPSIN
OPUTVHATBHOCTD U MHAMBUAYATbHOCTD. Bce moBTOpsAIOTCA Kak MOryT 1 He MoryT! [lajiTe MHe 4TO-HMOYb HOBEHbKOE 11 cBexkee! S mpuiiIa Ha MICKyCCTBO
CMOTpeTb, CMOTPETh, KaK COBpEeMEeHHbIE XyHOXKHIKI OTPaKAIOT HAIIly peaTbHOCTD, KaK BUAAT MUp. Sl IpuUIIIa IOCMOTpPeTh, MOXeT, Ha ce0s co cropoHbl. Kax
MHe XyJOKHUK IToKakeT MeH:A? Hy, nomyctum pa. [ cTanma apT-o6bexToM. VM 4TO MHe 3T0 jaio? DTO IOMEHANIO MOIO >KI3Hb? MO)KeT ObITh, Ballla )XI3Hb KaK-TO
Tenepb NoMeHANach? B cmaitnnkax B CMC-ke 60sbIle MCKYycCTBa, 4eM Ha BCell 3Toi Balleil bueHnare.

pyzas 0esyuwixa vixo0um u3 monnvi, OHA Moxce 00ema é 00uH yeem, oHa bepem 3a 10K0Mb HEO0BOILHY0, 3A600UM ee 6 6AHHYI0 KOMHAMY U 3apbléaem
3a Heil 08epo.

O! Tenepb MeH#, Kak apT-00BEKT ITepeHeC/IN B APYroe NpOCTPAHCTBO. V Temepp 1o 3aKOHaM COBPEMEHHOTO VICKYCCTBA 5 IOJDKHA KaK-TO
TpaHCHOPMUPOBATHCS. A BOKPYT MEH: 3TO HOBOE IIPOCTPAHCTBO MJIN 9TO TOXKE SKCIIOHATBI, KaK 1 51¢? PacckaXkuTe, TOBapyINY XYAOXKHVKY, KaK MHE TYT
cymecTBoBaTh?! Kak MeHATbcA? YIuBUTENIbHO, KOHeYHO! [lopakaeT, Ha CKO/IbKO JIEHVBBI XY/IOKHUKM! B3ATb TyaneT, KOTOPbII OCTAJICA 3[,€Ch CO BpeMEH

TOCTMHUIIBI ¥ CKa3aTh, YTO 9TO apT-00beKT. [Jaske 6aHTMK cOOKY He npwtenn! A g mobyay MomdanuBbIM aKcrioHaToM. Bee! 51 cioky u momuy! ¥V Bac e Takas
3agyMmKa 6pu1a? Momuy! (Momunt) Hamomuanace! Jlypalikoe y Bac coBpeMeHHOe MCKYcCTBO. HMKaKoi1 OJIb3Bl.

Hauunaem mononoz c camozo Ha4ana, 6 3o épems 3pument yice c60000HO MOZyH X00UMb N0 «KHUNCHOMY MA2A3UHY» U paccmampuéamv. Bosmoxncro
npocmo 3anucamv éce 3Mo HA OUKMOPOH U 6 myaneme 6KIIOUUMD Yice 3anNUCh, 4IMo6vl aKkmpuca éviuina, a ee Hed080TbLCME0 KAk Ovt ocmanocy mam, 3a
ogepvro.



2
LETTERS TO THE NASTYAS

Two people (n and m) sit at the windows halfway around building in the corridor on the 9th floor of the Iset Hotel.
m looks towards the inner garden of Checkist Town; at a horizon line they might need to imagine or just directly ahead. n sits a metre from here, looking
inwards towards a bookshop. Staring as if into middle ground. They both sit straight and tall and wear monochromatic outfits. (pants and top/jumper/blouse/

shirt/tshirt of the same colour). A fishing rod and a letter sits beside each of them to their left - about 30-50 cm’s from their body.

Both characters pick up the letter at the same time and read. The characters are speaking to each other but they sound like they are speaking to themselves. So
their voices are a little empty, or flat. Melancholic. Quiet in sound.

n and m
Dear Nastya,
I could start this letter with ‘(Each actor to insert their own home town here)’ Because this renders obvious the necessity to state place. The difference between
here and there (pointing around at various items of their choice). The difference between using my words and someone else’s words and trying to articulate their
distance, and difference. We both come from mining cities with two speed economies and long and complex histories that are also perhaps two speed. Your

leader plays ice hockey and mine cycles and runs - two speed leaders perhaps. Where we live feels distant, and we often use google to translate.

Two speeds.
Last week I PMd someone and it read:

If you are in a place long enough, you start to realise exactly how you are implicated in an economy of lies. It only happens when you change sites. I think. There
is a moment when you shift from being completely outside to a little bit inside.
This happens at different times, and... in different places.
Hey Nastya, do you remember when I asked Evgenii the difference between love and art?

Pause. n and m put the letters down beside them.

n
I remember the day you told me you had your first dream in English.

m
It was also the day that you admitted my emails to friends were written with my voice in your head.

Pause. n and m simultaneously and slowly scratch heads, sniff and look to the sky before they both ask....

nand m
um. so. What are we expecting?

m
So...I expect there will be some unexpected compositions.

Ah.
Existence, going out of the borders...... it is a place where you can just, make some jokes... but it is hard to avoid some political and social issues.

n
process and business. Art process and business.

m
You know, today was the first in my life I knew how to correctly pronounce this word.

nand m

The first in my life.

m
I am very interested in a history that is non-vision focussed - you know thinking about sound, tactility, psycho-geography, the psyho-accoustic....

These things, ah.........
Pause. n and m look turn their heads to the left and then the right.

m
I am interested in the field of history that doesn’t focus on what you can see.

n
Aesthetics of harmony?

m

ahhhh

n

A type of feeling perhaps?

m



A study that includes all types of experiences

n
Like catharsis?

m
(medium paced)
no no no
Catharsis is like an experience externalised.

n
(say quickly)
N0 NO NO NO NO
Its like an argument. Catharsis is more internal.

m
no, no, no. What I am talking about is whole body and simultaneous.

n
yes yes!
I understand! It is almost love!!

Pause. Simultaneously and slowly n and m cross legs at the same time and then move the fishing rods from left to right side

nand m
I can see why he likes to speak French!

Pause. n and m both laugh.

nand m
(In a high-pitched emulation of a mobile phone chime)
ding! ding! ding! ding!

n
I have a strange hobby... I embroider!

m
Oh! cos you can feel it!?

n
I have some sores...

m
calluses?

n
and I can’t feel some points.

n
I studied at the university...um... the ah university... the polytechnic university.
... I am an engineer... but... now I am an artist... because engineering is very boring to me.

Pause. n and m are still sitting and simultaneously make a gesture with their hands that mimes they are embroidering After about 30 seconds, the stop, and
reach for the letters at their feet. They turn to face each other but look past each other... with the same vacant stares that characterised ‘gazing towards the
horizon.

nand m
Dear Masha, This an exchange between us. We seem to be all involved in making this. Our ‘mobilisation’ was contingent on each other in a weird way - or as a
result - a network of circumstances - labour rendered invisible by an alternate exchange rate.

A letter from Despina
Mobilization: is it a tool of capitalism?

Is it the contemporary interpretation of what Heraclitus said, everything flows?
What is the reason of this constant motion around this globe?
Is it part of a global market money?

And what if we stayed motionless just inviting in our own room, as Picasso suggested, those new areas we can never reach to enter into our room of solitude?

What if we move through imagination?
Is this an anti-dote to the contemporary capitalist ethics of being in motion?

Each time we catch a plane, each time we catch a train, a boat or a bus does it requires a personal sacrifice?
The sacrifice of our time cause and our labor in order to get the ticket and hit the road.

Is this a new form of slavery?

And what if passivity could be the absolute revolution to these ethics?



And what if those invisible masses moving around this world had a mouth to speak up: The immigrants, the exiled and the defeated who are exiled and destined
to a never-ending mobilization

What if we took a pause to listen to their breathing, which is already a thought in motion?
And what if you take the courage for this magical pause ?

m
Because... as a rule, they prepare not artists, but managers in culture.

n and m (clapping at the same time as if giving applause, or about a minute, like when a plane lands, not too enigmatic, but definitely appreciative)

n
and Instagram is a performance?

m
They say she asks too many questions.

n and m still clapping, the next set of questions should come out in fast succession. If possible n and m should be shaking their heads (as if saying ‘no’) at the

same time they almost ‘chant’ these questions.

nand m
The news says: ‘Australia is less transparent than Russia?’ and I want to know have we landed?

n
What?
m
What?
nand m
What?
m
What?
n
When?
m
When?
nand m
When?
m
When?

nand m
(pointer finger to mouth)
shhhhhhhhhhhhhhhhhhhhhh
shhhhhhhhhh
sh

n and m (yelling)
Because... as a rule, they prepare not artists, but managers in culture. It is very interesting for me to see what young people, without teachers or tutors, well,what
they think about their future.

n
(head down, slowly looks up_)
We need some spaces where we can communicate, show something to one another, talk about, drink and eat... In my mind it is more important than seeing
the pictures and the objects because I don’t know about this, but in the previous biennales, a lot of objects were not new, a lot of digital objects and it was the
possible to see them on the internet or other spaces for example

m
It is a performance in itself.

n and m sing the chorus from Batterika to fade out (clapping).



3
Bce roBopsr o cebe.

B zpynne, komopyto npusenu Ha 8bicmasky, 6 Hauly KOMHamy, namo uenoéex. OHu 6 pa3Hoil 00esxicde, HO BbIOETISTIOMCS MeM, YIMO 6ce 0emany UX KoCmomos
00H020 usema. Iosopsm o cebe. Kozda 3akanuusaemcst ux mexcm, HAUUHAa10 nosmopsmov cauana. Ilepebusarom opyz opyza. Cnpawuearom y 06viunvix
nocemumerneti, KeM OHU camu A6TIOMCS, KeM pabomarom, 4mo 0ymarom, uem 3aHUMarmcsi 6 c60000Hoe epemsi. Ilocne KynbmMuHayuu 6ce pe3Ko 3amonKaom,
U Hacmaem 007120#COAHHAST MUWUHA.

1. «4I BBITI/IECKMBAIO HA ITOIOTHO CBOE HacTpO€HueE».

2.MHe nu4HO A0XO04 NaeT HalluCaHME OPaHXXNPOBOK. HIIH TOTO, HalIpuMep, YTOOBI I MOT' 3aHMMAThCS TEM, 4TO A }IIO6HIO, BO BpeMA, CBO6OHHO€ oT pa6OTbI,
3aHMAaTbCA MMOA/IMHHBIM TBOPY€CTBOM.

1.A 51 y>xe TOTZa, K 9TOMY BpeMeHU OCJIel, U 5 TaK, abCOMOTHO CIOHTAHHO eMy roBopIo: «Bo3bMi Hac». A OH cpasy faxke 1 He OHA: «Koro Bac?».
2.B mmuHO MOeM TBOpYeCTBe, My3BIKaJIbHOM, IIpeob/IajiaeT, He TO, 4YTOObI manndusm, ckopee, s n36eraro TeMbl BOVHBL
3.5 BBICTaB/IAIACh YeThIpe pasa y Hac B ropofe, onuH pas B [lepmu, n B Cankt-IleTepOypre.

1.4 XO04Yy HaIlMCaTb, A TOTOBIIOCH IIMCATb HAYYHYIO pa60Ty, TIOCBAIICHHYIO KaK pa3 BOT... KaK IIPaBMJIbHO CKa3aTh... BHeI[peHI/IIO BOT 3TOI'0 BOT TBOPY€CKOTO
Imponecca Kak criocoba VHTETpallny, comaan3anumn Caerbix neTeﬁ[.

4.1 Aa, HalIpuMep, A pa60Ta}1a B AJTbSHC d)pches, M MbI CTapa/IICh KaK-TO IIOYy49aCTBOBATb B buennane Ka)KHbI];I IO, HO BOT TOJIBKO B TpeTI/Iﬁ YAa/10Ch.

5.5 3aBegyomas OTAENIOM alalTMPOBAHHOTO YTeHVs CBep//IOBCKOI CIIelIabHOM 00/1acTHO OMOIMOTEKY /IS C/lenbIX. To eCTh Bce, YTO BBI CETOfIHSA BUMEIN,
BCe BOT 3TU KHIDKHBIe GOH/IBI, BCe YMTATENN, BCE OHM HAXOASTCS B HAIlleM LIEHTPe alallTUPOBAHHOTO YTEHMSI.

4.4 AVPEKTOP. )la, KOHEYHO, A JOCTAaTOYHO B3pociad, YTOOBI KOHTPO/IMPOBATb cebs 6e3 KaKMX-TO BaXKHbBIX HIO}IGI‘/JI.

1.MBI ¢ HUM 3HaKOMBI MHOTO J1eT. S1 roBopro: «Hac. 9to HY>KHO B3ATb CJICIIBIX, IIOTOMY 9TO Mbl HE BUIVIM, KaKYyI0 KPaCKy Mbl Ha/INBa€M, Mbl H€ 3HA€M, KaKUMUI
IIXITHaMI OHaA YK/IaJbIBA€TCA, KaKMIMU I10JTIOCKaMIL. W B utore IIOTYy9YUTCA CaMasl HaCToAIlasd, aeaibHasd a6CTpaKIH/IH».

3.4 yaninacb MaCTepCTBY... CHavasa cama pucosaia, IOTOM y41/acb B XYJIO)KeCTBeHHOIu/I 1IKOJIE. ..

1.1 BOPH IIpuriacuiI ME€HA K cebe B MacCTEPCKYIO, s OB I[I€PBbIM, KTO Ha/IBaJl. A mmoToM s Havan IIpuriamaTb K 3TOMY CBOMX 3HAKOMBbIX, KOTOPbI€ OKa3a/IMICh
B TaKOI1 >Ke CUTyalum, 9T0O 1 4.

5.4 3aBegytomas tugno-6uoénmorpadpuyeckum oraenom Ceepaiosckoit O61acTHON crelyanbHO OMOMMOTEKM /IS C/IeTIbIX, KaH/UAAT Mearorn4ecKux Hayk.
3.3aTeM yumaach y XyZO>KHMKOB, BCEMUPHO U3BeCTHBIX B Poccuu.

5.51, cobcTBEHHO, ceifyac s YTO-TO THIA CeKpeTaps B mapukMaxepckoii. Hacrs, s ckaxy 3a Hee. OHa paboTaeT B o4eHb 6onbinoit IT-kommanun.

Z.BI)ICTYHaIOIIU/IX 6YI[eT o4yeHb MHOTO. B crincke MY3bIKaHTOB A 3HAa9YyChb IIATBIM. HYMaIO, 3TO 6Y}16T H€ paHblll€ BOCbMI. Ho tam 6}7I[6T MHOI'O CaMOOBITHBIX
ABTOPOB, 3aHMAIINXCA ITOJIMHHBIM TBOPYECTBOM.

4.5 cnmuimkom B3pociasd, YTOOBI paccka3biBaTb O cebe. Moe IepBoe O6pa3OBaHI/Ie (1)I/IHOCO(1)CKO€, BTOpPOE€ IICUXOJIora. "n 10 3TOTO A Obl1a Y4IUTE/IEM B aKaeMINN
COBPEMEHHOI'O ICKYCCTBA.

3.Yumnace y Hux. [lanee... A! VI BOT celtdac cocTor B M30CTyAuu, B HapopHou nsoctyauu npu K JKenesHomopoKHUKOB y HAac B ropojie

I.I[eno B TOM, 49TO A CTYAE€HTaM 49N TAalO0 JICKVN B YHUBEPCUTETE 110 VICTOPUU MICKYCCTBA. Hy, BbI y>K€ 3TO CKa3a/n, na? Hy A4, 110 MICTOpUN NCKYCCTBA. HOTOMY
YTO s1 OOBIYHO UM IIOKa3bIBaIo, BOT Mame, Marie ITOKa3bIBal0, BCE NMTIOCTpalyil, KOTOPbIE A MM IIOKa3bIBalO, 5 X NE€PXKY B T'OJIOBE.

4. Ham miats net. Y aTo IIepBO€ MECTO, I'lT€ Mbl MOJKEM [1€/1aTb BbICTaBKU.
I.M, Korjga To, 4TO 4 fejlaio 'y Bopmca B MaCTepCKOIZ, TOTOBO, BbICBIXAECT... MHe xe MHTEPECHO, 9YTO Y ME€HA IIOTYyINIIOCD.
4.Yto A0 MEHA, g X041y HOO6IU;aTI)C5I CO BCEMMU XYNOXKHMKaMU, KOTOPbIC IIPUEAYT K HaM B CeHTH6pe 49)87%¢ OKTH6pe. BOO6IH€ CO BCEMI, C queﬁ[ XYHAOXHUKOB. Mmue
9TO MHTEPECHO, 1 A NYMal0, YTO 3TO MHTEPECHO M HAlIMM XYyIOKHMKaM, fa>kKe €C/IMM OHM HE y9aCTBYIOT B buennane.
3. celyac, B 9TOM ropy A 1MocCTylarw B apXUTEKTYPHYIO aKaIEMIIO TaKXKXE Y HaC B TOpoje.

2.Last time I prefer to play blues. Like music of true humanity of men’s souls and crying to the world.

1.41 3aHMMar0Ch He TONBKO CO CTYAEHTaMM, HO U 3aHMMAIOCh CO C/IENbIMY JIeTbMI B CIIeliMabHOM 1Kosie. BoT. C ManeHbKMMM feTbMU. [la, ¢ MajleHbKUMU
IeTbMI B CIIELIMa/IbHON 1Koae. OHM CIIenble.

2.] have very young band. We aged of few months. We started to make our new... BeieTeno u3 ronoBbl «TBOpYeCTBO» C/IOBO. «Art»

54 YEC/I0BEK, HpO)KI/IBIHI/IIZ OCTAaTOYHO MHOT'O BpEMEHU B 3TOM IOpOJ€. n A1 MEHS Kya 6onee VHTEPECHO OTKPbIBATb MECTHDIX XYNOXHINKOB, HEXXE/IN
IIpurianaTb KOro-To.

2.IIpo xakye-To 9K3UCTEeHIMANbHbIE TPOOIeMbl. .. COIMOIOrNa B OCHOBHOM. TeKCThI y MeHS, KaK IIPaBIIo, MO0 colManbHble, 6o dpumocodcekue.
3.1Ja, A ceifdyac 3aHMMAIOCh POCINCBIO CTEH, B OCHOBHOM (pacafjoB Mara3iHoB 1 Kade.
1.Ho Tax Kak s MICKyCCTBOBeE]], @ ICKYCCTBOBEJ, 3TO >Ke AMArHO3, 3T0 60/1e3Hb. ITO He mpodeccus. VckyccTBoBers aTo He mpodeccus, 3To 607e3Hb. V g xoqy,
94TOOBI BOT 3TV IeTY CMOIJIV IIPUIITY B MYy3eli, B Halll My3eli, BOT 3/1eCb IIOCOCEJICTBY, Iie HAXOAUTCS OIPOMHas KOJUIEKIIVIS KaCIMHCKOTO JIUThsL. DTO YYTYHHOE

JINTBHE.

3.Hy Taxxe 1 MHTEpbEPOB.



5.M1 “Multy mobility” aTo ogys 13 Hammx cmoranos. Ja. 9To mepBblil.
3.Ho certuac kak Obl He/b3sI HUTJiE TIOCMOTPETD, €C/IM TOIBKO Y MEHsI B MaCTEPCKOIL.
4.]Ta, TOBOZILHO JaBHO MbI paboTaeM BMeCTe Ha CIieHe, B TeaTpa/IbHbIX Tep(oMaHcax, B TeaTpa/IbHbIX IO, B IIbecax 110 Halllell K/IacCUYeCKOil IUTeparype.

1.51 He ymeto unTaTh 1o bparumo. Y MeHs cTpaHHOoe X0001u. S BsKy Ha crimijax. He-HeT-HeT. Y MeHs MO30/1 Ha Ma/IbliaX, B CMBIC/IE OT CIINLY, 51 He YyBCTBYIO
TOYEYKIL.

5.4 B uckycctBe ¢ 2006. VI 1o aToro s 6p11a ICUXO0/IOroM 1 paboTana B pasHbIX COIMAIbHBIX chepax. Tak YTO Ha KY/IBTYPHOM II0JIe 51 TOTIBKO 9 JIeT.

1.A BOT Mos Mpes OblIa Takas, nepoMaHc cfienath, He MHTEpeCcHO OyzieT co3aath popmy Hy camoit buennane. Hy nepdomanc. [TosTomy s mpepmaraio okKomno
I'TICH, Tam ecTb MeTa/mmyeckas penieTka, KoTopas 3arayras. [la, ¥ 06paTHO UX BBITHYTb. V] 3TO IpOCTO 3aCHATD Ha BU/IEO ITOJ] SIIMYECKYI0 MY3bIKY, VIV 5
IIPOCTO OfIeHYChb KaK CHOPTCMeH KaKoli-Huoynb u 0yay Beirn6ars oopaTHo. OHM ObUIM BOT TaKVMMU, @ MX BBITHY/IM BOT TaK BOT, IPOCTO CKa3aTb.

2.51 mymaro, 4TO IIEHHOCTD JTI00O0T0 OPY>KMsI 3aK/II0YAETCS B €T0 HeNIPYMEHEHNN.

3.5 mymaro, 60TBIIMHCTBO POCCYSH Jja>ke CO MHOJ COTTIACATCA.
2.MbI He OBV B apMUML.

5./ xaK 1mcuxorsor g 3HAO, 9TO MICKYCCTBO 3TO OY€Hb XOpOIllaAa Tepallni.

1.B COBpeMeHHOIZ HerOCTOIZ MOUTUYIECKOM CUTyallun 'y HaC CY€CTBYIOT HOBbIC paSPa6OTKI/I, KOTOPbI€ CITY>KaT UCKITIOYNTE/IbHO /1A AEMOHCTpalin TOro, 4To
B ClIy4dae BHeEIIIHEe arpeccum Mbl MOXXEM aTb OTIIOP. Ho 3a Bcio MCTOPUIO PyCCKME HMKOI'Ta HY Ha KOTO HE HallaJaJIN.

5.Ceityac 1 MHOTO IIyTeECTBYIO. W 5TO 0O4eHb VMHTEPECHO [IJIs1 MEHL, IIOTOMY 4TO A BVMIKY MHOTO eBpOHeI‘/JICKOI‘O MCKYCCTBA 'y ME€HA MEH MHOI'O npy3e17[ cpenn
XYAOXHUKOB. W ceituac g IIOHMMAIO, YTO MCKYCCTBO 3TO HE ITPOCTO KapTNHKaA Ha CTEHE, 3TO YTO-TO TUIIa aKTMBHOCTN, 3TO KOMMYHMKaLl N4, O6IH€HM€.

2.51 yaycp B yHUBepcuTeTe Ha iu3ariHepa ofexpl. Hy BoT. 3akonuna nepseiit Kypc. Hy BoT. The youngest one.18. Hy Bor.
4.Ho 3mech MbI MOXKeM JIeTIaTh BCe, YTO MbI XOTUM U BCe, YTO HAM Haflo. ITO Hallla cBOOOA 11 9TO HaIlla BOSMOYKHOCTD MCIIONIb30BATD 3TO BpeMs 1 3TO MeCTO.
2.Korpa s mocrynana B YyHUBEPCUTET, KOT/IA 4 ellle 3aKaH4MBaja HIKO/y, caaBana EI'D, 1 yBujena, He IOMHIO yXe, rje, HO yBuziena OTKpbITolil CTyguitHbII
Tearp. VI MHe 04eHb 3aX0TeNOCh Tyja rmonactb. Ho A moiia B yHMBEpCUTET, y HAC €CTh CBOsA TeaTpasbHadA cTyauA. A nmogymara, 4To magHo, noigy Typa. M tak
0Ka3aJIoCh, 4YTO PyKOBOAUTENDb Hamleil cTynum u pykosogutenb OCT 3To OfMH U TOT >Ke Ye/T0BeK.
5./ a. 51 >xypHamuCT, y Halllero U3AaTe/NbCTBa [{Ba XKYPHAIa: OfUH /I MY)XXYIH U APYToit 0 613Hece.
3.Kak ato? [lepectan aTum 3aHuMarbcs, noromy uro. Jla. ITo mpuunHe, moTomMy 4TO He 6BUIO MHTEpECa B Pa3BUTHUML.

5.B xypHae [ig My>X4MH 5 ALY YTO-HUOYAb, HY HAIIpUMep, O Iy TelIeCTBUAX, IePEeBOXKY KaKle-TO MHTEPBbIO aKTEPOB C aHI/IMIICKOTO U [ie/Tal0 MHTEPBbIO
C KaK/IMU-TO M3BeCTHbIMM B Poccuy mobmu. VI nyis 6usHec-XypHasa 60/blile MHTEPBbIO ¢ O¥3HECMEeHaMM, SKCIIEPTaMI Y MHOTIA KaKOVI-TO aHATUTUYeCKUI
KOHTEHT.
3.Ts1 6ynouky-To Oygemb 6patb? [laBait MHe Torga. S moem. Hamo canderouky.
4.Ceriyac 51 Hayasa paboTaTh HaJl OYeHb BaKHBIM JU/ISI MEHs TeaTpabHBIM IPpoeKToM. D10 KHura [I>xonarana Cappana Qoepa «J Bce 0cBeTUIOCH». ITO MOS
mo6yMast KHUra 1 51 paboTalo ¢ 9TUM TeKCTOM. VI Korja s BBIMCBIBAIO YTO-TO OTTY/A, s AYMAI0, 4TO MOsI paboTa IIoMoraeT MHe B paboTe HaJ| TEeKCTOM, [ia, HY U

HaXOAUTb HY’>KHbBIC C/I0OBA, 3allVIChIBATDb UX.

2 XynoxxHuk u3 Exaarepun6ypra. OcHOBHas IesiTeTbHOCTD 3TO BCe-TaKM... 10 ecTbh, 51 Ha ppuIaHce, s He paboTrato mocTossHHO. Korjja KOHYaIoTCs eHbIN, 5
paboraro A3aiHEPOM.

3.5 cnonb3yo TONbKO 9KCIEPUMEHTAIbHYIO MY3bIKY. S CyIlIaio [PpYTyIo MY3bIKY.
2.5 mu60 mmury ¢ HaTypbl, m160 u3 ronoBel. C dororpaduamu Boobie HUKOTAA He paboTao. JInbo fenaro BOT ZOIYyCTUM MaTepuas Kakoi-to. CkaxeM, 4TO
[IOIYyCTNM, 5 6epy HaTypIIUITY, OfHA [103a KaKasA-TO MEHA 3allelNIa, A ee IPOfIe/IbIBAIO C pa3HBIX paKypcoB. VI cebe coxpaHsA0 MaTepual, 4TOObI He paboTaTh ¢

¢dotorpadueit. [Totom yke o Habpockam pUCyIo.

1.Ceitgac s paboTaro Kak TpaJUIMOHHBI XYAOXKHIK, UCTIONb3YI0 KPACKY, Mac/Io, BbI 3HaeTe. [loroMy 4To s HMKorAa He pucosan macioM. Her. S nemaro
KOJITa>KM, £ fleflal0 MHCTANIALMU. MacoM HUKOT/ja He PUCOBaJL.

3.Bor AHbKa mjac gymaet: «Bo Mbl Bunmm», - ga?
5./ 51 mo6/110 HaXOANTD HOBBIN Iy Th B VICKYCCTBE. Sl HAXO0XKY, U 5 CIIONIb3YI0 BCE, UTO 5 HAllle/. I MCIIO/Mb3yI0 BCe Ty TH, KOTOpbIE HAIlle]l.

3.V MeHs ObUI TepBbI IPOEKT, OH HasbiBancs «babymikun hip-hop». IlepBblit Mot IPOEKT 3TO MPOEKT 0 Moelt 6abyuike. S vcronbp3oBan aTy Gopmy s
CyOKynbTypbl Xum-Xora.

2.My new creation is doing my new gallery. I have a gallery. I can say this. But the gallery is very little. It’s like a box. And I do exhibition in this box. And this my
gallery.

1.Mos Hac/Ie[CTBEHHOCTD IIOMOTaeT MHe. Sl Hay4msca ToMy, 9To 3Halo. S yaych cam.

3.Kaxib1il Halll KOHLIEPT APYTOil. YHUKA/IbHBIN. [la, MbI MEHSEM TPEK-/IUCT MHOTTA.



I.OI[Ha)K,'[[I)I (bOTOI‘pa(b TaK ME€HA JOCTall, A IT0OKa3aJjl Hel'IpI/I}H/I‘—IHI)IIZ JKeCT. A 1 6bUI Ha BOEHHBIX C60an. A oH Kak CKa’XeT, TaK HE€ 3Ha€lllb, KaK II€PEBOANTD. A e
OBLI B apMumn, HO aBTOMaT KamamrnukoBa pa306paTb-co6paTb cMOry. A €I1e MbI C I[TapallllOTOM IIpbITaJiN.

5.0na HaspiBaeTca PeBpanbckoe perru. OHa 0 XOJIOMHON-XOIOHOM 3MIMe M O TOM, YTO CTy4uTCH, ecnn... Korma TpaMBan He upyT, octaHOBUINCD. [loTomy

4TO OYeHb OOJIBINOJ CHeTONasl HOYb0. V] Bce TpaMBay OCTaHOBM/IVICh B TOPOJiE, ¥ THI Mjenb neurkoM. C MHCTpyMeHTaMu 110 xonoay. Het aBro6ycos. Her

TpamBaeM. Het noespos. Her rozeii. Tonpko XomopHas-X0mogHas HOYb. YINUIIA, I7ie 51 )KUBY, TaM TOJIbKO TpaMBau. TaM HeT aBTOOYCOB MV TPOIENOYCOB.
Jlynagapckoro.

1.1 moxmaTsIn.



4
LOGOS MOVING

Two people (n and m) are in the bookshop. n goes into Room 1 and chooses a piece of furniture, m goes into room 2 and chooses a piece of furniture . n and m repeat the
following text slowly 7 times while moving the furniture around slowly.

nand m:

(giggle for 30 seconds)
(pause for 30 seconds)
SO um
(giggle for 30 seconds)
(pause for 30 seconds)
sO um,
ah now
it is interesting
because there will be
a lot of spaces,

It will be like a labyrinth...
(giggle for 30 seconds)
(pause for 30 seconds)
sO um,
maybe in experience and in the mind
(giggle for 30 seconds)
(pause for 30 seconds)
sO um,

One person (0) is outside the bookshop sitting at the window looking into the Iset interior garden with a fishing rod in their hand as if fishing out into the Iset Garden, beside
them is a pile of business cards. (0) repeats the following text 5 times.

o

let us know - where is the people’s street ....
let us know - what we are missing...
let us know - what is our historical brand...
let us know - what is our present brand...
let us know - what is military chic...
let us know - what is our historical narrative...

let us know - where is the people’s street ....
let us know - what we are missing...
let us know - what is our historical brand...
let us know - what is our present brand...
let us know - what is military chic...
let us know - what is our historical narrative...

Why do they think they think differently? Why are there so many whispers? What aren’t we
allowed to say?

(said very quickly)
so in that time there was stability you entered university and they gave you a place to work,
through a small period of time they gave you a home a flat or something...
education
job
and
somewhere to live......
There was a stability, you were sure in your future day, next day.But today there is no such system, and people just don’t know what to do. Thats why i am so active

(actor whistles loudly).

Now we have more freedom, but it is something like you pay for freedom.



5
JTro60BKa

On u ona. Ilpoxasxcusaromcs 6mecme no évicmasxkam buennane emecme co 6cemu. Tonvko Ha Hux 00exc0a norHocmvio 001020 yeema. Huuezo neobviunozo,
maxk 6vieaem, K020a 1eHb NOO0OUPaAMb 00exH0y No yeemam, mol Gepeutv u Hade6aeulvb 6ce 00HO20 y6ema, 0axce HOcouKku. Bom u onu pewunu coenamo
maxwce. Tak-mo 6 3mom Hem Huuez0 0c06eHHO020, HO 6Ce-MAaKU OHU BbIOETIAIOMCSL.

OH.
3Haelrb, ThI...

OHA.
Yro a2 Mbl HaxofMMcsA B TaMATHMKe apxuTeKTyphl 20 Beka! Tol mocMoTpu!

OH.
A cmorpro...

OHA.
Yro TBI cMoTpuInb? To reHnanbHo! leHNanbHO, THI HOHMMaeIIb?! BOT MoHOe omlylleHne, YTo, KOIa MpoeKTupopamu «ViceTb», OHM TyMaiu, Kakoii OyaeT Bup
u3 okHa! Tel Bupymmb? Hy? IlocmoTpnm xe!

OH.
Ja s cmoTpro... Ho s X0y ¢ T060J1 TOrOBOPNUTD, 04€Hb CEPbe3HO TIOTOBOPUTD.

OHA.
Hy roBopu-rosopu. Tonbko, 3Haenrb, uTo? JIr000it cepbe3HbIl pasroBop OyaeT MEPKHYTD 110 CPAaBHEHMIO C TeMY abCTPaKIAMY, YTO Ha TOM 3Taxke. Boobue,
TBI 3HAJI, 4YTO XYHZO>KHUKM B CBOEM TBOPYECTBE BCEINA IIBITAIOTCA M300pasuTh NIpupony. [a, 1 He TOIBKO TOTZA, KOTJa OHY MMILIYT Mefi3a)XK1, HO U B TOM YNCIIE,
KOTZIa OHM CO3[af0T abcTpakiun. IloaTomy, Koraa Xygo>KHUK IIBITAeTCA CO3/jaTh aOCTPAKIINIO, OHA yKe T/je-TO eCTb B Ipupoze. A?

OH.
Xouerb, 51 Tebs HAPUCYIO?

OHA.
ThI ke He ymeelb.

OH.
910 OymeT abcTpakiysa. OHu e Tebe HpaBATCA?

OHA.
Tpl HMYero He MoHMMaelb! 3aueM Tl CO MHOJ yBsA3ancA? Thl ke He IOHMMAEIb HY €JTHOTO MOETo c/1oBa!

OH.
Bce st mounmaro. MHcTannsaums, fedparmMmeHTans, TpaHClleleHTalIbHbIN, OVieHHaTe, MeIalys. ..

OHA.
W uto Takoe MemuanuA?

OH.
Jla xkakas pasHuia?

OHA.
Bupuin?

OH.
Buoxy.

OHA.
Yro?

OH.
Tr1 KpacuBas.

OHA.
Boxke Moi1, HY oTcTaHb! 3Haelb, Ha KOro ThI TOX0X? MHorue He Bujenu ¢puibMoB TapkoBckoro, Toro ke «Crankepar. Ho MHOrue sHator atot ¢puibm. Hapop
He ITIOHMMaeT, 0 4eM oH. Ho oHM XoTAT cka3aTh. CKa3aTh 4TO-TO He 3HasA MaTepuasia. BoT u Tel. Momyn myure.
Monyar.

OH.
Tebe umer...

OHA.
Yro?

OH.
Tebe nmeT 3MUTHCA.

OHA.
Yto ¢ To6OI ceromusa?



OH.
Huyero. 51 mpocTo X0Ten HOroBOpuTh € TOOOIL.

OHA.
HaBaIU/I He ceifyac Torja. TYT €I]€ MHOT'O Y€ro, 9TO HY>KHO 00s13aTenbHO IIOCMOTPETD.

OH.
CKa)KI/I, IIYIIO JK€ CIIpalllNBaTh, YTO XOTE/I CKa3aTb XyIOXKHMK 3TON KapTMHOIZ?
OHa Tak Ha Hero IIOCMOTpe€Ia, 9TO OH Cpaly IIOHAJI, 9TO OHA IIOCMOTpE/Ia MIMEHHO TaK, a HE TaK. B cmpicre, Tak, uyto... B 06III€M, OH ITOHAJI, YTO OHA TaK Ha HETO
IIOCMOTpeIIa, KaK OH 1 OXXH1Jajl, a HE TaK, KaK TallHO HageAncCA.

OH.
[nymo.

OHA. 3naemb, ecTb JOBOJIBHO OYEBMJHAA PasHMUIIA MEX/Y KOMMEPUYECKMM MCKYCCTBOM U IIOJJIMHHBIM TBOPYECTBOM. J[yMalo, B 3TOM M 3aK/II09aeTCA
pasHnua. KomMepueckoe 1CKyccTBO, OHO B IIPSAMOM CMBIC/IE CTIOBA MCKYCCTBEHHO. VI co3maHo, YTOOBI JABUTH MMEHHO Ha Te TOUKM IIe/IeBOI ayAUTOPIN,
KOTOpBIe TPeOYI0TCA I MaKCUMaIbHOTO GMHAHCOBOTO foxona. Ho mpy sToM, [ 1jeHnTenel HOfIMHHOTO TBOpYeCTBA NOI00HbBIe IIPOEKTHI OYAYT Ka3aThCA
HEHACTOALVMMA U ITyCThIMMU, IMIIEHHBIMY MHOTOTPAaHHOCTM.

OH.
Yro?

OHA.
Tbl MeHA cOBCEM He CTyIlIaelb!

OH.
Crrymraro! S cnymaro Te6s1! HenacTosye 1 nycTble, TMIIeHHbIe MHOTOTPAHHOCTH.

OHA.
A emge?

OH.
KOMMepquKoe MCKYCCTBO, OHO B IIPAIMOM CMBICJIE C/I0OBA I/ICKYCCTBCHHO?

OHA.
A npyuMepbl NOJ/IMHHOTO UCKYCCTBa?

OH.
buennane?..

OHA.
Jro gpyroe!

OH.
A pacCKaXXu, paCcCKaxmu, HO)KaHYfICTa, ThI TaK 9TO [€/1acllb...

OHA.
Yro?

OH.
Hy, aro... JoBopuiib Kpacuso, BOT...

OHA.
Jla a nonsana. Yro pacckasarb?

OH.
Kaxkoe ono... ITogmnaHoe?

OHA.
Takyro Mmunory pacckaxy!

OH.
Coscem?

OHA. /I HopmanbHas.

OH.
Her-net. CoBceM MunoTy?

OHA.
Bae!

OH.
3noposo!

OHA.
Her.



OH.
To ectb?

OHA.
TbI He OMMeIb.

OH.
A Bce noiimy, 4ecTHO-9ecTHO!

OHA.
TbI He B TOM KpacoTy MIIEIb.

OH.
Hy ona e Bespe!

OHA.
OHa Ha BbICTaBKax.

OH.
W Ha BpicTaBKax!

OHA.
Tonbko Ha BBICTABKaX.

OH.
Tonbko...

OHA.
B o61em, munora! B [Tutepe s1 3Hama OffHOTO apHs, KOTOPBIN Cena rajepeto B nanbro! [anepes B manbro, a? BeictaBku 66utn B manbro! V3 [Turepa! U
MO>KHO OBITTIO YTO-TO KYIUTb Jaxke! A?

OH.
3T10 6bI1a TA MUJIOTA?

OHA.
He munora?

OH.
He ouens...

OHA.
ThrI...

OH.
Munora! A gypax!

OHA.
Xoporio.

OH.
Cryuraii, faBaii noiigeM oTcofia 1 noropopum? Tyt mropeit MHOTO Tak...

OHA.
MCKYCCTBO CO3Ja€TCA B TOT MOMEHT, KOI'Ja Ha HETO CMOTpHT! Ecnu mer 3puUTeENd, TO HET HUKAKOI'O ICKYCCTBA. He O4Y€BNOHO, HeT?

OH.
TbI Takas ymHas.

OHA.
Koneuno! C}Iymaﬁ cie. J:[HH MEH: BOT MICKYCCTBO 3TO IIPEXIE€ BCETO OKEaH. ", HaBE€PHOE, UYTO-TO BOT TAKOE€ OKEAaHNIECKOE 5Ta Hallla 6uennasne. Bce
TaKO€ BMECTE B3ATOE, BCE BOT TaKOE€ CMEIIAHHOE, I BC€ TAKOE HOBOE, B3PbIBHOE U1 TAKOE€ MHTEPECHOE. BoT uTo Takoe A1 MEHS ICKYCCTBO, YTO-TO TaKO€
HEM3BEOAHHOC.

OH.
A 11060BB?

OHA.
Yro ThI Kak BaHMIbKa? VICKyCcCTBO - 9TO cepbe3Has BEllb.

OH.
V3BuHM.

OHA.
He usBuHI0. Tl r1aBHOTO He MOHMMaelb. MHe ¢ To6011 He 0 yeM pasroapusarb! Hayio ogHott 66110 naty. Imymas!

OH.
V3BuHM.



OHA.
JTx060Bb... ITO OffHA 13 TeM B MCKYCCTBe. ITO KaK KaTapcuc. B nckyccrse ato kak pas! u el gpyroit. Hy depes ato Bimset. JIl060Bb — I7laBHasA TeMa UCKYCCTBA.
Hy BoTt mocmoTtpu maxke Ha a1y paboty! Tyt mo60Bb. 3gech npo mob6osb. Hy?

OH.
A TJIAaBHOE, I'TAaBHOE, ITTABHOE B 3TUX pa60Tax TO, YTO OHM II€EpENal0T BHYTpE€HHEE COCTOAHNE. ..

OHA.
Taxk...

OH.
Taxk...

OHA.
YMHOE C/IOBO CKaXXI.

OH.
Yro?

OHA.
3IMo...

On
MOJIYUT.

OHA.
Ha...
OH MOTYNT.

OHA.
Llupoprmm?

OH.
IMoOHaAIMA?

OHA.
Hy.

OH.
W 4To0 3TO Takoe?
[Taysa.

OH.
,Z[a-p;a! 10 TPaHCHEHACHTHOE U TPaHCUENEHTA/IbPHOE, 3TO 9MOHAallNA, 3TO TO, 9TO... Hy, TO €CTb, HY KaK CKa3arThb...

OHA.
Karapcuc...

OH.
KaTapcuc BHyTpU?

OHA.
A scretuxka 6onblie. ..

OH.
A screruka 310 Bce-Taku 6onpure. S mousn! [Tousn! Oro u yum, n 3amax, 9To u r1asa... 9to noyty mo6oss! [Ja. Ho karapcuc He Beerga noppasymeBaeT
XOpOIINMIt «X9IImy 9HA». Katapcuc 3To MoXkeT ObITh U Tpareaysi, ST0 MOTYT ObITb U C/Ie3Bl.

OHA.
Bay!

OH.
[Tonpasunocp?

OHA.
Baize...

OH.
OMoHanuA, KaTapcuc, MHCTA/UIALMA. ..

OHA.
[TpocTpanus, acTeTuKa, KOMIabopanus. ..
YxopAT.

OH.
Bep6atnm, nepdomaHc, peluINEeHT. ...



OHA.
Coymato, Kop6rosbe...

OH.
Ilan Mun JIgH...

OHA.
JIpOIIeHNHI. ..

OH.
ITyanTanusm...

OHA.
buennarne...

OH.
MNupycrpuanbHad. ..



So PH 6
theory of a young girl is kind of about mobilisation

it is less a question of converting Young-Girls than of mapping out the dark corners of the fractalised frontline of Young-

Girlisation. And it is a question of furnishing arms for a struggle, step-by-step, blow-by-blow, where-ever you may find

yourself

Wednesday at 20:28 - Sent from Web

Lisa Radford
Can | add that as a SMS bubble in my text? It’s very military-esque

language
Wednesday at 20:33

So PH

yep
i didnt write it
Wednesday at 20:50 - Sent from Web

Lisa Radford

Yeah | know
Wednesday at 20:50

So PH

cool

“are you okay with your body? is your young carcass, dressed in graceful curves, well maintained? is your frame solid? the linings sily? are
you in good shape?”

silky..

Wednesday at 20:58 - Sent from Web

So PH

among the troops occupying all visibility, Young-Girls are the infantry, the rank-and-file of the current dictatorships of appearance
Wednesday at 20:58 - Sent from Web

So PH

In terms of territory, the Young-Girl appears as the most powerful vector of the tyranny of servitude. Who can guess the fury enraging her at
any sign of disobedience?In this sense, a certain type of totalitarian social democracy suits her marvellously

The Young-Girl

is an instrument

in service to a general politics

of the extermination

of beings

capable
Wednesday at 21.09 - Sent from Web

So PH

of love

Indenticle in this

to the alienated social
whole,

the Young-Girl

hates sorrow

because sorrow
Wednesday at 21.09 - Sent from Web

So PH

condemns her

just as it condemns

this society.

The Young-Girl’s vocabulary is also that of Total Mobilization

The Young-Girl is a pawn in the all-out war being waged by the dominant order for the eradication of all alterity.

Taken together, Young-Girls constitute the most lethal commando THEY have ever manoeuvred against heterogeneity, against every hint of

desertion.
Wednesday at 21.18 - Sent from Web



So PH
The aspect of the war-machine so striking in every Young-Girl lies in the fact that she leads her life in a way no different from the way she
wages war. But on the other hand, her pneumatic void already fore-shadows her future militirization. She no longer defends only her private

monopoly of desire, but in a general sense, the state of alienated public articulation of all desire
Wednesday at 21.20 - Sent from Web

So PH

The Young-Girl has declared war on GERMS

The Young-Girl has declared war on CHANCE
The Young-Girl has declared war on PASSION
The Young-Girl has declared war on TIME

The Young-Girl has declared war on FAT

The Young-Girl has declared war on OBSCURITY

The Young-Girl has declared war on WORRY
Wednesday at 21.21 - Sent from Web

So PH
The Young-Girl has declared war on SILENCE

The Young-Girl has declared war on POLITICS
Wednesday at 21.21 - Sent from Web

So PH
And finally,

The Young-Girl has declared war on WAR
Wednesday at 21.21 - Sent from Web

Lisa Radford
| want to use all of this

Feel like a young girl, look like an old woman..
Wednesday at 21:32

So PH

the next chapter is, the young girl against communism
Wednesday at 21.32 - Sent from Web

Lisa Radford
I’m ending with that speech bubble

Wednesday at 21.32




7
Ucropnus

ﬂee besymku 6 2pynne dIKCKypcuu. Onu 2YNIAI0M 6Mecme €O 6cemu, MonabKo UxX 3amMemHo cpasy: oHu 06e ooemvt 6 anJfC()y 00H020 ueema. Oounaxoso éce
énnomov 00 Pe3uHoOK U 3aK0n0K 0711 80710C.

ITEPBAAL.
A BaM He CTPAILHO TYT 3KCKYPCUM BOOUTD?

BTOPAAL.
Tor yTo?!

ITEPBAA.
Hy... I umero BBUAY, 4TO Ty T MapaHOPMaJIbHO. ..

BTOPAA.
He cnymaiire ee, oHa He B cBOeM yMe.

ITEPBAA.
Bce a1 B cBoeM yMe. Tbl He MOHMMaelb. S Ipo IpUBUAEHMIL.

BTOPAA.
Bce s nonumaro. [TapanopmanbHas.

[TEPBAZI.
Her, y mens 6a6ymka >xnuna B Joponke YekncroB. OHa pacckasbiBasia PO TOI0CA, PO CTYKM U IIOPOX. . .

BTOPAA.
CkomnbKo TBOeI 6abyIke?

ITEPBA4.
Omna Mosofias Torja ele Obla.

BTOPAA.
VsBuHMTE Hac, moXkanyiictTa. OHa 06bI9HO HOpManbHasA. CerogHs 4TO-TO.

ITEPBAZL.
S Bcerma HopmanbHas. TyT ke mrofielt paccTpenmBay, youBaay ux, Mydasm!

BTOPAA.
Besne mydanu, BpeMA Takoe ObITIO.

ITIEPBAZI.
A 31ech 0cobeHHO!

BTOPAA. Y
TeOs Bce 0COOEHHO.

ITEPBAAL.
Ha, 6rmuH, 51 cepbesno. Ha MecTe Bcero aToro komiiekca 6b110 ipeBHee KIagouie.

BTOPAI.
VHpeiickoe, 3aKoMaellb Tya TPYNaK, @ OH OXKMBAeT. ..

ITEPBAAL.
A cepbesHo Tak-TO.

BTOPAZL.
A Toxxe ceppesno. Ounuce! [IBapmaTh nepBolil BeK Ha iBope!

ITEPBAAL.
VmenHo uTo. [IBafguaTh nepsblii. VI ecTh He OJHO CBUJETENbCTBO CYIeCTBOBAHNA TapaHOPMAJIbHBIX AAB/IEHNIL. A 3f1ech, B Vicetn u B [opopke, nx >xe Kyua!

BTOPAA.
ToI ¢ yma-TO He cxopu.

ITEPBAA.
Tak KaK BaM 9KCKypCUM BOGUTCA?

BTOPAA.
HOCHYIH&IZ, HY, faXXe €CIn " OBI/IO YTO-TO TyT CTpalllHOE, TO 3TOT'O y>K€ HET. Cerryac 3[€Cb BbICTABKM, COBPEMEHHOE NICKYCCTBO, Hy?

ITEPBAA.
Y Bcero ecTb cBos gyura. M y aToro sganus Toxe. V y mopeit gy ObIiy, a Ipo HUX BCe 3a0bIIN.

BTOPAA.
Xopomo, ceos aymra. Ho certdac TyT BoicTaBKy! BbICTaBKM, ThI CIBIIINIID?



ITEPBAAL.
Hy 3T0 oyt 4T0 «IJIACKY HAa KOCTAX».

BTOPAAL.
Yero?

ITEPBASL.
Ecnu 651 Tebs1 noxopoHmy, 3a0bl1u 65, ellle IIOTOM U He Jany OBl IIOKOs, ¥ Ha4ajIi YCTPauBaTh MPasIHUKI Y PaJJOBATbCS TOMY, YTO XKVUBBI, TeOe ObI TOYHO He
IIOHPABUJIOCh.

BTOPAA.
MHe 6bI He TIOHPABUIIOCH, €C/M OBl £ CIaa, a He 6bU1a ObI TpymakoM. Tpymaky Bce paBHO. Bce paBHO!

I[TEPBAAL.
CoBceM He Bce PpaBHO. Ba6y1m<a PpacCKa3biBajia, YTO OJHAXKAbl HOUbIO OHA ITPOCHY/IACh U YBII€/Ia 3a OKHOM Y€/I0BE€Ka, OH CTYYa/ICA K Hell B KOMHary.

BTOPAAL.
W ato?

ITEPBAAL.
OHa XnJjia Ha IIATOM 3TaKe.

BTOPAAL.
Hy u yro?

ITEPBAA.
Kaxk?
BTOPA. Kakas pasauna? Tel BOT ceifyac BUAMIIb Npu3pakoB? [Jyxos? MoxkeT, KTO-TO TyT CTYy4uT? VInm 4T0-TO MapaHOpMabHO IIE€BETUTCA?

ITEPBAZL.
Her.

BTOPAA.
TYT TOJ/IBKO UCKYCCTBO. Yucroe VICKYCCTBO. W ne Hazlo TYT CBOU Hep(bOMaHCI)I yCcTpanBarh.

ITEPBAA.
Hwuuero s ne ycrpausar. ..

BTOPAA.
V1, TBI 3Haewbp, y Tebs1 o4eHb Xopornit meppomaHnc. Y Tebs xopomnii mepdpoMaHc, OCHOBAaHHBIN Ha 60raToll Mo4YBe, Y HaC 04eHb 6oraTslil peruoH. V TyT Bce
ycTpanBaioT nepdoMaHchl. MbI TyT Ha Ypare ogyH 6ombuiol nepdomanc. Enpiyn! Enpiyn orciofa ske! BoT oH nepdoMaHChI ycTpanBail... Y Hero aydiine
nepdomancel B Mupe! A Mbl, ThI... Thl IBITaeNIbCS MPOKO/DKATD €T0 JIETIO.

[TEPBAAL.
Th1 uTO 3aBenach-TO? S BCEro MUIIb TOBOpIO IIPO TO, 4TO }IIO}IQI;I Y6I/IBa}II/I, VL 9YTO 3TO OBIIO CTpallHO, YTO MbI HO/DKHbBI IOMHUTDH 06 3TOM.

BTOPAAL.
Toponok Yexucros u «Vcetb» 6pu1M TOCTpOEHBI B 30-€ rofsl. V y>ke Torga mo0oi COBeTCKII TPakjaHNH 3HAJT, YTO TAPaHOPMa/IbHOCTD 9TO VJIM He JJO KOHIJA
U3y4eHHOe SIBJIeHNE VU 30 PeHN.

ITEPBAZL.
VI Bce paBHO 51 CYMTAIO, YTO TAK Heb3sA. TyT B mofzeMenbsax Mydany jarofeii. OHy ObUIM HM B YeM He BIHOBATBI!

BTOPAZI.
OtKyza Thl 3Haemb? MoXeT, UX 3a JIefIo Tyfa?

I[TEPBAAL.
A TOrAa II09€M Y HUIX BXOJ] BO IBOP Ha’Ke II0 IIPOITyCKaM 6b11¢ VI HUdero OTTYyHa 6e3 pa3peuieHnAa He/lb3A OBI/IO BBIHOCUTB?

BTOPAAL.
910 6bIIO maBHO. 3aleli.

ITEPBAA.
He mory.

BTOPAA.
Hy TbI >xe cama crofja Ipuiia BMeCTe co MHOI. YTO Thl HaYMHaelb?

ITEPBASL.
babymika pacckaspiBasa, YTO I10 HOYaM ObIBAaeT TaKoe, YTO KaXKeTcs, OYATO KTO-TO KOTTAMM ITIOTOJIOK BHM3Y Y cocefieli ckpebet. I[Ipamo 6yzTo elje HeMHOTO
IOCKpeOyT ¥ 10 IATOK JOCTAHYT, ABIPY B IO/IE MIPOJIEIAIOT.

BTOPAAL.
Moskert, 6aby1ka Tebe IIpOCTO CTPALINM/IKY pacCKa3bIBaIa?

[TEPBAA.
OHna He OJJHa C/IbIlIaia takoe! Ee APY3bA 110 ITOABE3NY TOXKE TaKOE C/IbIIIAJIN. S rebe TOBOPIO, TYT HE/Nb3s 3aHNMATbCA BbICTAaBKaMIL. 3TO BCe CTpallIHO.



BTOPAA.
Crrymmaii, Hy ec/iu ThI TaK IPUBSA3a/Iach K 3TOMY IPOIUIOMY, TO IIo4eMy OBl Tebe He IIOCMOTPeThb Ha 60J1ee IPYUB/IEKATE/IbHYIO €I0 JaCTh?

ITEPBAZ.
Kakyro?

BTOPAA.
[TocMoTpH, Kak Ta/JIaHTIMBO CIIPOEKTHPOBaHbI 31U 3aanus¢ Kakoit ancamb6ib! I1a «VceTb» cuMBoIOM ropopa crana. CKOIbKO Y HAaC TaKUX 3[JaHNIL, KOTOpBIe
CUMBOJIaMM CTAaHOBM/IUCH? VI oy Mropy >k B 9TM CTpalIHble BpeMeHa. VI Huero >KyTKOro ¢ HUMM He IIPOMCXOAUIIO.

[TEPBAAL.
ITOTo MbI TOYHO HE 3HAEM.

BTOPAA.
[la, MBI He 3HAaKOMBI € UX 6a0yIIKaMi, KOTOpbIe HaM PAacCKa)KyT MHOTO MHTEPECHOTO.

I[TEPBAA.
Y Mens xoporuas 6abyuika.

BTOPAA.
Huxkro u He cioput. IIpocTo s roBopIo, YTO He Tak Bce cTpairHo 6bi10. XKumm mogu. U TBopmy HeBeposTHBIE Bely. MBI >ke MPOLINCH ¢ TOOOI! 1o OyeHHasIe.
3JT0 Xe KpyTo!

ITEPBAL.
Yro kpyTo?

BTOPAA.
KpyTo, 4TO B 31aHNM, TOCTPOEHHOM Ta/IaHT/IMBBIMU JIIOIbMIU, Celfuac BLICTAB/IAIOTCA ApyTue Takue xke. V pasauia y Hac uenbix 80 net! 80 net! A nckyccTBo
npojosnKaeTcs!

ITEPBAA.
HyXxu >XuByT fonblie.

BTOPAA.
JlyX0B TBOMX JIET€H/IbI 1 TIOBEPbs POAVIIN, @ ITO TOXKe MCKyccTBO. Hy?

ITEPBAA.
Hlyxu gonpuie.

BTOPAA.
Hy noigem, mokaxemsp MHe JJyXOB.

ITEPBAA.
A BOT I TIOKaXYy.

BTOPAA.
A BOT U IIOKQXN.

ITEPBAA.
[Tokaxy.

BTOPAA.
A 51 Tebe apT-00BEKTHI ITOKAXKY, BOT Cel4ac BbIiJieM, U Bechb ExaTepumHOypr Kak ofjiH apT-00'beKT.

[TEPBAA.
TlokaXkM-TIOKaXu. ..

BTOPAA.
ITokaxy-1okaxy...
YxopAT.

BTOPAA.
VsBunnre, noxanyicra.



Letter to Russia (apologies to Lisa & Nastya; I made this a bit personal), Nick Selenitsch, Aug 2015
Dear Russia,

I'm not sure if you remember me? We have only met once: It was briefly in the summer of 2012. We were in St
Petersburg, which is where I'm told you are not your usual self. Despite our fleeting acquaintance I feel I know
you, even though, in truth, I probably don't.

Let me introduce myself again. I am the grandchild of your extended family. My grandmother was born in
Kharkov and my grandfather was originally from somewhere in Belarus. They were part of your union, before it
disbanded. You intimately shaped both their lives and consequently my own. From what I know of their stories,
they experienced the best of you and, unfortunately, your most brutal moments. My grandfather fought for you.
He also fought against you (that is another story). He fled as soon as he was able, with my grandmother and my
father by his side. He feared you until his last breath.

You were much more nurturing to my grandmother. You educated her and gave her a sense of occupational
pride that was uncommon for women elsewhere in the world. She maintained a fondness for you until her
passing a world away in industrial, now mostly post-industrial, Geelong, Australia. She used to tell people
towards the end of her life that she had lived under Soviet-style Communism, Nazi Fascism (again, another
story), and western-style Democracy and she couldn’t really see much difference between them. She was being
partly facetious, but she was making a point: The moral high ground is always a dangerous — and fleeting -
territory to occupy.

You must be wondering by now what purpose I have by writing to you? I think it is because I want you to know
that despite all the grief and trauma you have caused my family (and millions of others) I am still seeking your
attention, and to be embraced by you, because, after all, we are family. Underneath all the flaws I am aware of
your love and your beautiful cultural roots. I am also luckily aware of your cooking, which was served to me
with characteristically warm hospitality half a world away. I know all this is a little sentimental, and forgive me
for being a little forward with my remarks; after all, I don’t have anything to offer you - I have no advice and no
predictions - I only come towards you with a sense of understanding, and, maybe even this is misguided.

I'm not sure if I will see you again. If I do, it is likely I will bring my own family. I have a son now. His name is
Henry. It is not a very Russian name but 'm sure you would recognise his spirit. You would instantly appreciate
his endless energy and enterprising nature; his passionate embrace of every experience that comes his way.

He has yet to develop a sense of humour but when he does I'm guessing it will be one that understands the
paradoxical nature of the world, as all Russians do inherently.

A few weeks before my grandfather died he saw a picture in the paper of Putin embracing the head of the
Russian Orthodox church. He laughed about a world that had gone full circle, yet nowhere.

Love,

Nicholas Arkady Selenitsch
Australia
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Moobunusavuus

e oesywxu oepymcs na nooywxax. Ilepvs nemam 6 pazuvie cmoponvt. Obe 0esyuiku 00emvl 6 00ex#0y 00UHAKOB020 UBema.

ITEPBA4I.
S oxmmaro ot 6ueHHane BceoOIIelt, IOroIoBHONM, TOTAJIbHOM MOOVIM3AI[AN.

BTOPAA.
BOO6IH€, g He TO, 4TOOBI HaHI/I(l)I/ICT. To €CTb, 4 B IpMHINIIE, CKJIOHHA I10/1araTb, 4TO I[O6p0 OOJIDKHO OBITH C Ky/lTaKaMU. Ho IIonynAaApn3oBaTb BOI7[HY s HEe CIUTAI
ynaquﬁ[ M;[eeﬁ. 3T10 MHTEPECHO B Ka4eCTBE BOCIIOMVHAHUI O TeMHBIX CTpaHNIax NCTOPUN 9€/I0BEYECTBA.

I[TEPBAAL.
51 He mO6TI0 BOVIHY!

BTOPAA.
A AyMalo, 9TO IEHHOCTDb 06010 OPY>XKMA 3aK/II09a€TCA B €0 HEIIPMMEHEHUN. A AyMmarlo, OOJIBIIVHCTBO POCCHAH JaXKe CO MHOI cornacsarcs. B COBpeMeHHOﬁ
HerOCTOf/'I MOAUTUYIECKOM CUTyallum y HaC CYII€CTBYIOT HOBbIC paspa60TKI/I, KOTOPbIE CITY>KaT UCKITIOYNUTE/IPHO /I EMOHCTpalyint TOro, 4TO B C1y4dae
BHEIIHEN arpeccnm Mbl MOXEM [1aTb OTIIOP. Ho 3a Bcio VICTOPHIO PYCCKME€ HUKOTa HII Ha KOI'O HE HallaJajIl.

IIEPBAZI.
Hamapgamn!

BTOPAA.
He Baxxno!

IIEPBAA.
Baxxno!

BTOPAA.
910 BoeHHas TeMa. MoOMIM3aIys - 9T0 KOrjga MOIOAbIe MOV UAYT B apMuio. MoOmmm3anys - 9To KOra Thl XOUelllb CKOHIIEHTPUPOBATh BayKHbIE BeIN
IIPOEKTa.

ITEPBAAL.
MBI 1CIONIb3yeM 3TO CIOBO ISl 0003HAUeHMSI MOOVIM3AIIVIN Y aPMMUA.

BTOPAA.
IIepBoe, 4TO MPUXOJUT B TONOBY, 3TO YTO-TO O BOVIHE U aPMUMA.

ITIEPBAZI.
A KakK Xe MHJyCTpuanu3anus, 3aBofbl, 20-e rofbI?

BTOPAZL.
51 He TOMHIO, YTOOBI ITO HA3BIBAIOCh UIMEHHO TEPMUHOM «MOOMM3arusi». Tak u 661107 Toxke Mmobunmsanus? 5 nomHio: «IIATHIETKAY, «IUTAH» U TOMY
ITOI0OHBIE BEIIINL.

ITEPBAAL.
ITepBoe 3Ha4YeHMe CBSA3aHO C apMueli, a BTOpOe — MOOM/IN3aLsI CBOMX PeCYPCOB, PECYPCOB TPYIIIIbI.

BTOPAA.
ITO YTO-TO TUIIA TICUXOTOTYECKOTO TecTa? Thl CIIpammBaelb, YTO TaKOe MOOMIN3AIN, a 51 OTBEYAK0?

[TEPBAAL.
ITouTn.

BTOPAA.
Hy rorgma... Mos nepsas accoumanys Mobwmmsanum ¢ TpyoM. [ToTroMy 4To Hall MHAYCTPUAIbHBIN PETVOH 11 OMeHHasIe CBSA3aHBbI C 3aBOJAMI, 3aBOJICKUMU
IIPOCTpaHCTBaMM. V1 yyke TOJIbKO BTOPOIT accoranyeit 6yseT BoitHa. [IoToMy 4To 9TO MOXeT OBITh IT0JIE3HO — 3aCTaBUTB JIIOJiEil ;YMaTh 00 3TOM, [yMaTh O
CUTyaLN C YKPauHOIL.

[TEPBAA.
}:[HH MECHA TOrma MO6I/I}II/I33HI/IH 9TO IIpeXae BCETO MO6I/IHI/I33HI/IH Hac. HOTOMY 4TO ceifyac TaKue CI0YKHbIE BpEMEHa [IJIs1 MICKYCCTBA U BOO6III€ [JIA 9€ro-TO BOT
TAaKOI'0O HEMaTEPUATIbHOTO.

BTOPAI.
IlaBait yecTHO?

IIEPBAA.
ITO Kak?

BTOPAA.
Hy BOJIHA OHa IIpUXOAUT KOHEYHO Ha YM, IIOTOMY 49TO MO6I/I]II/I?>aIH/IH 9TO KOI'Ja C3bIBAIOT BOJICKa U MNpMUBOJAT B TOTOBHOCTbD. Aq IIOTOMY U T'OBOPIO, 9TO 3TO
T'OTOBHOCTD, HO BCE-TaK!M HE XO4YE€TCA Tylla B IIOJINTUKY N B BOIZHY MCKYCCTBO BBOJUTD. 4 3a MUp.

ITEPBAA.
A ec/yt OTHOCUTE/IBHO BOVIHBI CMOTPETh?



BTOPAA.
Hy Boo61e, ecin B3aTh EkaTepuHOYpr kKak ucropmndeckoe noHsatue ExarepnHoOypra, 310 3aBOACKON FOPOJ, IPOMBILIIEHHBIN. VI MOOWIM3alus 3gech cKopee He
VIMEHHO HAIIPSIMYIO OPY>KJe U BOVICKA, @ 9TO IIOMOIIb, 9TO KOHLIEHTPALM CUJIBI YTOOBI IOTOM JAJIbIIIE YoKe 9TO Pa3BUTh.

ITEPBAA.
BoikpyTumace.

BTOPAA.
A tenepb ThbI!

ITEPBAZL.
J1st MeHst MOOMIM3ALMA - 9TO ACCOLMAIIVA C KaKOW-Mn60 AesaTenbHOCThI0. He 3Hat0, Kak BBIPA3NUTh 9Ty MBICTIb. ..

BTOPAA.
Borpaxarii!

I[TEPBAAL.
Korna KaKaA-TO pa3pO3HE€HHas, pa36pocaHHaﬂ pa60Ta c06MpaeT, HE 3HAIO, KaK 3TO OOBACHUTS. ..

BTOPA/I.
Iapari!

ITEPBAA.
CraHoBUTCA 60JIee 0CO3HAHHOIT, 60/Iee YCTONYMBOIA, YTO JINL.

BTOPAA.
He cnpimry!

I[TEPBAAL.
9TO Korjpa pa3HbI€ TN pa60Ta)1M MOOT/IETbHOCTH, a cemdac 6YIIYT pa6OTaTb BMECTE, YTOOBI CIENMaThb 4YTO-TO MHTEPECHOE.

BTOPAA.
TOI‘I[& J1A MEHA MO6I/I}II/I3&III/[H. .. Hy, TO €CTb BCE CBOM BHYTpE€HHNE CHOCO6HOCTI/I, KOTOpbI€ I'I€-TO CKPbIThI B I‘IIY6I/IH6 Ay, Hago peain3oBaTb, OTKPbITD.
Taxk>ke MHK/TIO3VBHAA ITpaKTMKa KaKaA-TO Hapy>Xy BbIXOIUT, I BOT BCE€ CBOU CII0COOHOCTU TBOpPYECKIE, €C/IN 3TO KaK pa3 UCKYCCTBO, pean3oBaTb
HEIIOCPENCTBEHHO, TO €CThb, TaK, HABEPHOE.

ITEPBAZL.
Mobunusarys - 3To IBM>KeHUe BCero. ITO HavasIo ABVDKeHUs. 711 MeHsI 3To cKopee 60JIbllle B TBOPYECKOM. ITO HaYaio TBOPYECKOTO ABIDKeHM. S moHnMmaro,
41O ceityac B Poccyy u B Myupe MOOMIM3aIys 3BYYUT KaK BOCHHBII IIPU3bIB U He XOUETCs MOAeP>KIMBATD 9Ty TEMATHUKY.

BTOPAA.
Mob6unusanus mupal

I[TEPBAAL.
Mob6unusanus TBopyecTBal

BTOPAA.
HOTOMY YTO €C/IM TaKMMU ITIOHATUAM 6YI[YT AYyMaTb M MY3bIKaHTDBI, VI XyTOXXKHMKMN, 1 BC€ TBOpYECKME IO, TO BCE 6YHCT IIJ7I0XO. HPOCTI)IM AIJAM CTOUT
CTPEMUTDHCA K YEMY-TO CBETIIOMY.

ITEPBASIL.
YT106BI IPOCBETINTHCA, CHENATh CBOI0 XI3Hb 60JIee CBETIOI.

BTOPAA.
V1, xoHe4HO, MO6I/UII/I3aIJ;I/IH — 9TO, KaK A €€ IPEACTaBJIAI0, 3TO BEIMKOE 671ar0, KOTOpoe€ 6}7}IYT Co3gaBaThb, BUAETD, CIbIIIATD.

ITEPBAA.
Ocs3aTbh, YyBCTBOBATD, MTIOONTB!

BTOPAA.
ITO CAUILIKOM.

ITEPBASL.
Hymaemnb?

BTOPAA.
ITO BCe T0XKb.

[TEPBAZI.
He npaspal

BTOPAZ.
ITpaBaa B TOM, YTO MBI € TOOOJI [yMaeM, 4TO MOOV/IM3ALIMS 9TO YTO-TO CBS3aHHOE C BOJHOI. B coBpeMeHHOIT monuTideckoi o6craHoBke. Oco6eHHO
akTyanbHO i Poccum. 4 pymaro. .. Tec...

TIEPBAA.
Tccc....



BTOPAA.
A mymaro, uto Poccus B 3TOM rofly y4acTByeT B KaKOVI-TO CEKPETHOI BOVIHE, CIIPATAHHOI, 1. ..

ITEPBAL.
Tuxo! TyT Bce Bc€ cnplmar!

BTOPAA.
A MpI X0pouine!

ITEPBAZL.
Xopomne!

BTOPA:.
VI Mo6unm3anys MoxkeT ObITh BOOOIIe BCETro, 4ero yrogHo. To ecTh, MOOMIM3aIysA yMa, MOOMIN3AIVS AYIIEBHBIX CYIT, MOOMINM3AIVS BeVICTBUI KaKMX-TO U
TBOPYECKOTO IIOTEHI[MajIa B TOM YUCIIE.

ITEPBAZL.
Ha! VI mb1 xopomine!

BTOPAA.
Mpbr1 xopomne!
YxopAr.
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Dear Nastya,

You don’t know me, but I have been told about you by my friend Lisa Radford. I know that you are 19, are studying International Relations, and have been
working hard interpreting for English-language participants in the Ural Industrial Biennale in Yekaterinburg.

Lisa has told me that the theme for the biennale is ‘mobilisation’ which, to be honest, is not a word I can ever recall using. Thinking about it now, it implies
something pre-existing that could be activated or moved toward a specific goal or objective. It implies a limited sphere, in which entities and goals are posited
and supposed as separate from the particular ends to which they are being directed--whereas for various reasons I won't go into here, for a long time I have
preferred kinds of thought that do not presuppose a specific delineated ambit, and rather intentionally problematise the distinction between means and ends.

I decided to accept Lisa’s suggestion to write to you because I am interested in the problem of work or labour, particularly in the specific contexts of the so-called
creative industries and the academy, in which it seems we both find ourselves. What I have to tell you here comes from Lisa’s encouragement to speculate, and
the provocation of the theme of mobilisation.

I haven't had a reliable means of accessing the internet this month, but I have been sort of following the crisis in Calais. Something I noticed immediately was
that the UK government’s most decisive responses to this political crisis conform to what Giorgio Agamben would call a “security” logic, by which it legitimates
its own political power through the control of disorder rather than its prevention. This takes place mainly through the mobilisation of (capital) resources--for
example, providing more screening facilities and staff, more police officers with pepper spray.

Emblematically, the short film “Life in the Jungle” (on the Guardian website), retells how rapidly the thousands of migrant entry attempts could be met with a
very formidable fence, apparently around 6 meters high and topped with barbed wire, separating their impromptu “Jungle” camp from the highway. The fence
is designed to prevent would-be applicants for UK asylum from easily seizing on moments when truck traffic is at a standstill. “Millions of pounds” have been
mobilised, and with that money, also many people.

In my work I would say I am often “moved” to do things on an intellectual and affective level, but not mobilised. I was thinking about how it would be, as a
builder or police officer who is “mobilised” towards this so-called political response. Whether or not these people personally desire or believe in the security
measures they carry out, they don't get to decide how to spend their working day, whereas the work I do allows me a lot of control, and trusts me in setting
my own agenda, framed by my own intellectual and political interests and desires. As an academic staff member at a UK university, not only do I choose what,
how and when to research; but I am free to set the curriculum for the subjects I teach. The tradition in my department encourages the use of critical theoretical
perspectives and materials. I never feel that I am raw capital to be exploited or mobilised towards an end unchosen by me, much less one that I actively dislike.

Yet, am I free to work entirely against capital, or against security politics? I am also not not capital, and I am still being exploited. In fact, my desire itself becomes
part of that capital for the university — certainly so if I succumb to the relentless imperative to try to be cited more, or to increase my visibility or that of my
institution. On a simpler level, my desire increases productivity just because I like my work and find it important. I work very, very long hours and find it difficult
to take breaks. Maybe clearest of all is that I agreed with an American university press to translate a long book by a well-known political philosopher into English
for a very low sum, because I knew I would enjoy and learn from the process and I believe in the author’s work. And because, as a junior academic, I knew

the exposure would be good for me even if it took up most of my research time for a couple of years. In these examples, I become both the mobilised and the
mobiliser. And it no longer makes sense to speak of “my” desire, because my desire becomes acculturated (not to say colonised) by the possibilities and the logic
of the industry, both of which share something with the security logic I mentioned earlier.

Maybe it is basically good for you to enjoy your work even if someone or something is essentially exploiting your enjoyment, or your naivety, or your strategic
calculation of non-monetary benefit. Perhaps this is akin to what Simone Weil called loving necessity; which she identifies as a kind of freedom. I'm not sure.
What I think this suggests, though, is that perhaps there isn’t a big structural difference between work where you’re told what to do and work where your own
desire shapes your agenda; nor between a fundamentally capitalist exploitation of your creative or libidinal energy and a similar use of that energy for a so-called
positive or creative end--even if it imagines itself against security and capital (eg, say, the Ural biennial). I don’t mean that working for a biennale for free, or for
next to nothing, or for social or personal rewards, can’t be good, or worthwhile, or function against capital. What I'm getting at is that it seems it is not possible
(and perhaps it was never possible) to define a model for work that is inherently non-exploitative by any structural, economic, aesthetic, or ends-based criterion.
We need to use other, much more contingent evaluative thinking; contextual, case-by-case thinking that begins from the starting point that the individual worker
and their desires are not separate from the ends towards which they are mobilised, regardless of who is doing the mobilising, or that any possible “goodness” or
resistance to capital might be something elusive, contextual, momentary, or--as in Weil’s freedom--something to do with a stance or attitude “within” the subject
(albeit understood as something inter-subjective). The need for different conceptual and ethical vocabularies on this topic--and for concrete guidance--seems to
be confirmed by the popularity of Jessica Hische's flowchart, found at shouldiworkforfree.com (in Russian along with many other languages).

But finally, I want to point out that for me this is not only about individual calculation, as Hische’s first-person point of view flowchart might suggest. These
dynamics have been able to shape the cultures of intellectual work for the worse, in much the same way that bands shape their sound if they want to be booked
at summer music festivals. I think it is more important than ever not to cede to the difficulties of industries where libidinal or creative exploitation is part of
the functional structures of working life, because that way everything is left up to the individual’s choice — which only perpetuates the illusion that our desires
are separate from the cultures and norms that engender us. I think that remaining sensitive and alert to new possible articulations of resistance must include
continuing to think about cultures of work and collective action--collective mobilisation, if you will. I want to briefly explain this difficulty.

One of the most remarkable features of the contemporary academy is how ineftective and inappropriate prevailing forms of industrial action are in that context,
precisely because they rely on a differentiation of the desire and investment of the owner vs that of the worker that just doesn’t apply. If academic staff “work to
rule” (for the minimum number of hours and duties under our contracts), we essentially deny ourselves most of the enjoyable parts of our jobs (which for most
of us are also those that increase our individual professional standing rather than that of our university). If we simply strike, our wages for the relevant days are
deducted from our pay and we end up doing the same work in technically fewer days (thus simply saving our employers money!). If we withhold assessment
marks (probably our most effective means) we hurt our students much more, and much more directly, than the university — and the students let us know all
about it. Academic staff “own” their own work and run their own departments, and anything that weakens those things, even if it obliquely harms our employers,
ultimately weakens our longer-term position and strengthens theirs whilst working against and not with our desires and interests.

I would have liked to be able to come to the Ural Biennial, to meet you and the other people involved and to be around for the Footnotes intervention. I'd like to
know what you think about all this in the context of the Biennial, and hear whether or how your work and the collectivity seem to be articulated... or maybe all of
this seems a long way from what you are thinking about.

Regardless, I hope the biennale is rewarding for you.

Connal
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Cnenble 10amu

B amom nepdomatce ne 6yoem 3apanee nanucaunvix cnoé. O0na akmpuca 600um opyzy1o aKkmpucy, y Komopoii 6yoym 3a6:13aHvl 21434, noKasviéaem eil
KapmuHol, 0aem eii ux nompozamv. VI K020a pyxa «cnenoti» Kacaemcst KAK020-mo yeema, «3pa4as» 20860pum, umo amo 3a yeem. Ewe ona pacckazvieaem,
Kaxoil popmulL TUHUS, MONEM NOMOUD PYKe «Clenoii» nPpocriedums 3a pucynkom. Imom nepdomanc 0omicen npunamo dopmy uzpot. Kozoa 3pauuii

omezadviéaem Kapmuny, omaaoviéaem, umo Ha Heli HAPUCOBAHO, OHU MEHIOMC Mecamu. AKmMPUCLL MOZYm NPeodnoN UMy nouzpamv 6 Imy uzpy u
00bIuHBIM nocemumensam Ouexnane.
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i was interested in yekaterinburg so i googled it and image search suggested ‘girls’ and ‘maps’ bodies and place.
i was interested in yekaterinburg so i asked my brother if he had been there (he caught the train from china to russia before moving to germany) he said yes,
wants me to talk to his russian friend yulia, i stayed with her in koln (germany) over christmas with my brother because they were the only two people in their

student dorms who couldn’t go home for the holidays, australia being too far away and yulia couldn’t get back into russia because of trouble with a visa...

will you speak with her? that’s cool to find another link thru your brother.
yeah i added her on facebook, not sure where to start,

it’s funny, wanting to know Nastya, and the city and give myself context ~ because I feel so lost/um unstable in this space between. acknowledging the space. yeah
i feel this too like a murky position of un-knowing or , how to bridge the gap in our

knowledge/feeling/understanding of mobilisation without knowing what nastya’s understanding is or something, and like elishia said not want to...
like assume things of a place we don’t ‘know’
maybe it would be helpful to talk about what we know, like australia melbourne.
mobilization / mobilisation ( i noticed elishia changing spelling of mobiiZation to mobiliSation lol)~ do you choose British/colonial heritage or American hah
I have a very rich inner life with Americans online.
EEEE online mobilisation this is an important link, lets write more .
And sometimes people from Germany and Indonesia, lol.

I'm just a big nerd in the disguise of an artist >_>;;; SO COOOOLLL

Even writing like this together helps me a lot. Somehow I am still aware of the identity of Sophie and Brighid but it’s less confronting like this. I think I also
behave differently from how I am in the studio or in real life.

me too online for sure, it is easier to start conversations, this doc.. this convo.. is totally a way of mobilising conversation between us especially if online is like,
idk a different way to communicate than IRL

soz not very articulate atm
In Toby’s class today I think we were about to touch on digital intimacies (wowwww this is such a good term) and there was an optional screening of “I Love
Alaska” (2009). I feel kind of =/ when I see critics like Claire Bishop regard technology as being cold, coded and “alien” when I feel like the richest dialogue that
occurs for me is online.

ME TOO
- i have never read claire bishop. --she was compulsory reading in 2nd year.
i still am more comfortable talking than txting & typing. so i prefer the room. but this is changing. i DEF spend more time talking reading online/ through my
phone than irl/atk funny then about the letter form (the convo below) but the mix of both google doc and drawing/pen whatever is cool. just had a thought about

handwriting having an australian accent.

Both me and my sister’s handwriting is very cursive and fluid and we grew up in Australia. Compared to my parents, who sort of make deliberate strokes with
each letter. 'm pretty sure writing can tell you a lot about a person. It’s not just applying random facts to the shape of letters.

yes for SSuuure
Claire Bishop was the one that was like “Is Digital Art Dead?” and I was like “oh no you didn’t”

when i was in Jakarta over summer i sat around a table for HOURS and hours listening and talking and i'm thinking about the time in a googledoc as similar to
sitting around a table working things out

i think about becoming un-stuck, -> elishia maybe this is connected to what you are saying that writing like this together is mobilising our thoughts. i have to
mobilise my brain before my body can follow

it’s helping me, the idea of conversation .. mobilisation and motivation and stretching toward...

I wondered if maybe writing it on paper would help, as Lisa said a ‘letter’ I find the idea of hitting ‘reply” and staring at the contents below as something to
respond to unnerving. I had pinpricks of thoughts in my mind but I was scared to collect them all together. Maybe even command them - mobilisation?

haha. yes i like the idea of writing on paper, we could print this conversation out as a starting point. or type on a laptop in
the same space as each other maybe

understandably mobilisation is a military term, as is with ‘attrition’ and ‘pyrrhic’
but the image of mobilisation that comes to mind for me are like marching ants <<i like this,,

By writing together like this we’re mobilizing our thoughts.
this is a rly nice thought.

I don’t generally travel and see biennales, but the idea of a biennale to me also involves mobilization of artists, art and people.

i don't either, i am not a very mobile person, in a lot of ways my world is totally isolated to 3 or 4 local suburbs because of my immobility...
mobilising is connected to self care for me and ... still thinking about this



mobilisation between the chairs that these words may be voiced from, and the bed i sit on tonight typing
My link to yekaterinburg is primarily through a historical context. I only know of it as the place where the Romanov family were executed, so the feelings that
arise from it are conflicted when I see it with high-rise buildings.

ooh where did the femme part go, that was so good.. sorry i am mostly just reading atm, will add more thoughts later

Haha, I wasn't sure if Russians would be offended by me thinking the country is inherently feminine. Perhaps because of Catherine the Great, the idea of the
“Motherland”, and maybe even the fact the Bolshevik party advocated for many things that would be considered feminist today. Even so, the revolution felt like it
was a destruction of this.

i like to think about nastya and i'm totally into teengirl feminism at the moment (the 19 year old translator lisa had) thinking about how we can write to her, what
that means, how to write to someone you don't know
-- yes, me too.

and how i like her because i want to like her. lol. yeah i like her too

plus a link for me to russia is of course pussy riot. which is difficult! US/West and russia. reading the speeches of the three imprisoned women (i once took part
in a collective reading of this at La Mama Courthouse theater, as a part of PEN an international group that advocates for writers who have been silenced) anyway,
their writing felt like some of the most crucial/powerful political writing of our generation.

oh yeah of course.

War as well, is a conflicting subject but it still goes hand in hand with the term Mobilisation. When I think of Russia I remember war, which conflicts with

this feminine aspect I associate with Russia. I also learned Revolutions in an all girls’ school, so maybe that was why I thought of it this way. What I looked at
outside of class was the Battle of Stalingrad. The fact that Russian armies strongly valued their snipers which lead to decisive Soviet victory during the Battle

of Stalingrad, compared to the idea that sniper’s work is ‘underhanded’ and ‘dirty’. You take aim from a distance and kill from a distance - the idea of that is
somehow more dishonorable than being infantry, perhaps because of the psychological terror it causes on the battlefield as an unseen force that could pick oft
lives. Snipers are very different from ‘mobilization’ Even the romanticization of it portrays them as solitary lone wolves. And the Battle of Stalingrad is definitely
a romanticized war. I'm pretty sure “Call of Duty” borrowed elements of it. I'm not entirely sure. I'm not a war geek, I swear.

(can you write more about this? i'm not sure i understand yet...)
(what do you need clarification on? be careful, I could write tons of stuft on this haha)
Reading more about Dionysian versus Apollonesian, and with the association of “Yin’ with darkness, earth and femininity, somehow the idea makes these links
in my mind that this victory, although war is still difficult to talk at length about, and I feel that I still do not have enough information to even discuss historical
events casually. The victory in a way is still the most unconventional one I can think of. It wasn’t merely overpowering another force, but working with the
destruction it caused. Maybe it’s even subversive. (wow!!!)
the sydney biennale was so interesting and informative to me as a 2nd year art school student : thinking about when a person is a citizen/member of community
and when a person is an artist and the blurr maybe between. art that reflects, people that mobilize. artists that are people who mobilize and make art that reflects/
responds or doesn't explicitly.
woah brig this is a good link, i remember these conversations, with helen, in the studios
yes that day in my studio? everyone had an opinion...
Lisa said “dotpoints” but now I have huge chunks of me nerding out about Russian history

LOL

I wouldn’t know how I'd go about editing it.

omyg its so good though , dont worry about length i dont think..
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